


PROJECTS • Bracelets, bangles, and beads 




&BUTTON 



Your complete 



Metal-bead 
bangle p. 97 



resource 



m 

SURPRISE! * 

Peyote 
necklace 
hides a 
secret 
structure 



SPECIAL SECTION 

4 Stunning 
right-angle 
weave projects 



Meet a Kiowan who 
beads cradleboards 

p.80 



PLUS 

Easy crystal rings for 
every finger p.112 

Make a bracelet with 
buttons and beads p.114 

Brick stitch earrings 
radiate from center p.76 



Two artists use 
metal and glass 
in a colorful 
collaboration 



Make a two-tone 

chain mail 

watchband 



beadandbutton.com 



S5,9S ' $7 95 Canada 



Use everyday 
materials for 
this necklace's 
strong, curvy 
core /;. 68 



3 7189646772 : 



viniuiu fe 



June 2007 Issue 79 







Cl 

If 



i 

i 

! 



i 




IN EVERYJSSUE 
8 From the Editor 

12 Letters, etc. 

16 | Bead Soup 





20 Expert Advice 

Finding the proper fit 
by I.auha Jean McCabe 

24 Tips & Techniques 

Photograph your beaded jewelry 

30 Patterns 
36 Your Work 

42 For Beginners 

Bracelet squares off heads 
bv Nancy Zlj.ll.ks 

46 Chic & Easy 

Shell buttons accent bracelet 
by Julie Walker 



p. 50 

~\ 



p. 108 




50 Quick Stitch 

Join tube beads for a colorful bracelet 
by JULtE G LASSE k 

54 Clearly Crystals 

Earrings combine wire and crystals 
by Melody MacDuffee 

58 Claymaker 

Polymer and metal clay earrings 
by Kim Oiterbf.in 

64 Wire Expressions 

Chain mail warchband 
by Mi ac H r. i.i.i- DePiano 

120 Basics 

186 Spotlight 

Cover story 

68 Bead around the bend 

Work tubular peyote stitch around 
curvy drinking straws for a lightweight 
necklace with pizzazz 
by Linda Gettings 




\ 

- 







114 




Artist profile s 



72 Doily returns in star pattern 

Challenging project lias bands of color 
bv Meghan a Kamat 



30 A fierce loyalty 

Vacesu Jennings makes cradleboards 
bv Gl'SMF Fauntleroy 



102 Convergence 

Dora Schubert and Elizabeth Prior 
collaborate on jewelry 
in Ann Dee Au,i:n 



76 Circular statements 

bends radiate outward in earrings 
by Kat West 



84 Drape defines scarf 

Bugle beads create a fluid neck piece 
by Perie Brown 



SPECIAL SECTION 



RIGHT-ANG LE WEAVE 

90 Needle work 

Necklace mimics needlepoint 
bv Chris Pressing 



106 Edge strategy 

Jump rings finish a stitched bracelet 
by Cakoi. Branting 



ON THE COVER 

Tubular pc yore suich 
necklace, p, 68, Designed 
by Linda Gettings, Photo 
bv Bill Zuback. 



108 Focal bead fun 

Pearls dress up a natural cord necklace 
fry Ludmila R a it/ in 



94 Right-angle bangle 

Layer cry stals to build a bracelet 
fry Jackie Karxell 



STITCH GUIDE 

brick 76 

couching 114 

cross- weave 1 12 

fringe 46,84,114 

ladder 42, 50, 100, 116 
herringbone 84,116 

netting 72, 100 

peyote 50, 68, L 16 

right single weave 42, 
90, 94, 97, 100 
square 100* 106, 116 



112 Delight in crystal rings 

Quick and easy rings have sparkle 
by May Bkisebois 



97 A metalsmith’s match 

Metal heads create a sturdy ba: 
fry Shelley Nybakke 



114 Buttons sprout blossoms 

Two-hole buttons form a bracelet base 
by Anne Nikolai Kloss 



100 Crystal tiles 

Use four techniques to stitch a bracelet 
bv Geneva Bf.ck 



116 Glass bead on a custom bail 

1 lerringbonc ropes set off an art bead 
by Michelle Bevington A 



online 

Visit tmr Web site at 
bcada n d bt i non . eo m 



J line 2007 



From the Editor 

AS YOU CAN IMAGINE, anticipation for the 
Betid&Bittton Show builds here at the magazine until 
the show opens on [line 3. 1 hen the real excitement sets 
in. The energy in Milwaukee spirals upward as everyone 
packs in as much time learning, shopping, and sharing as 
they can. The afterglow continues when show attendees 
return home to make jewelry Irom their purchases using 
newly acquired techniques. 

Bead&Btittou is vour beading resource, and the show is a bonus that takes this 
resource to a higher level. With the Web site and the magazine, we offer projects with 
instructions and resource listings, plus additional how-to information that allows you 
to head to your hearts content. Add the licad&Button Show, and the package is 
complete with the show’s classes, social activities, access to artists and suppliers, a/ul 
a veritable shopping mall ol jewelry components of every type. 

Highlights of the show this year include demonstrations of basic techniques by 
editors from Bead&Btitton, tieadStyle. and Art Jewelry magazines. We aim to bc 
hclpful partners as you add new challenges to your jewelry-making experiences. 
Consider our editors to be sources of knowledge ro tap when needed. We welcome 
contacts from readers and are happy to help you reach your goals. 

Through the magazine. Internet, and show, we support the beading community, 
nurture the craft of beading, and celebrate beaded art in all its forms. 

Ann Dee Allen 
Editor, Bemf&Bitirou 

cditor@headandbution.com 




Watch for an all-new beadandbutton.com 



We're working on a redesign of our Web site, which 
we plan to launch this summer, Keep an eye on your 
Bead&Button e-mail newsletter for the latest informa- 
tion about the new design. You will need to register 
on the new site once it is active, even if you are 
already registered on the current site. 

If you aren’t receiving our free e-newsletter yet, sign 
up for it now at beadandbutton.com. 




How to Reach Us 

CflS 262,796-8776 or write to: 
EOlOr. B&xf&Button 
POBwIMZ 

wtuAesno, Wl S31BM612 

TO SUBSCRIBE 

B00-S53-6&M 

TO ADVERTISE 

raa-lfiS-tSiA K&18 

TO SELL 
BEADSBUTTON 

68S-5S8-15«*S18 

OU^r*US.6CrratJa 

205.-796-6776x618 

CUSTOMER SALES 
& SERVICE 

KA-S33-6&M 
OwisOo Site US 6 Can**! 
262-79&-e?76 x 451 
F»e 26S-79&-1615 

ftwsj mouo* ™m, ad*™, ml 
fUtijrr tMCitru CWSSCOteaWP 

TO PURCHASE 
BACK ISSUES 

8C0-533-6S4J 

iheU.S, 3 CwTBda 
262-786*6776 *661 
corn 



Coming in August! 




Gemstones 

Stitch and string 
necklaces and more 

This special issue features 
30 all-new projects by the 
editors of BectoS Button and 
BeadSiyte, and includes 
multiple bead options to fit 
your budget. Reserve your 
copy online today! 
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St i; our Web Store 
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1/2 Price sai i items 



Post Oma Box 8:-i 
Missoula, Montana 59S07 
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Brass With Class 
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Summery cover welcome 

1 just wanted to tell yon how much 
] enjoyed the April edition. The 
cover took my breath away with 
the colorful bracelets on the back- 
ground of that delicious green. The 
inside projects are all wonderful 
Thank you. 

Hedda Levin 
Vernon Hilh, Illinois 



Please try 
to make 
your 

variety of 
articles a 
little more 
even for 
the rest of us + 

Wanda Talent t 
Poplar Bluff, Missouri 
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Satisfying resource 

l have been in the bead industry for 
over 30 years as a manufacturer 
and, admittedly, a bead addict. I am 
so impressed with the April issue ol 
Bmd&Buttan* It is filled with inter- 
esting information and just plain 
good stuff. When 1 put it down, 

I realized how the magazine had 
grown and developed into a 
satisfying source of information. 
Brenda Dillard 
Colfax t Washington 

Hooked on seed beads 

I just wanted to tell you how much 1 
love the latest issue of Bedd&Button. 
I cannot believe how many seed 
beading patterns are in it, and such 
wonderful projects, too. I finally 
finished reading it at 1 1:30 p.m. and 
immediately got up to inventory tny 
stash to see how many projects 
1 could make right away. I see a 
visit to mv local bead store in the 
near future, 
eeky S en sain mgh 
Asheville* North Carolina 

Too much stitching 

I have been receiving your maga- 
zine for quite a while and usually 
enjoy reading it, I have to say, I am 
very disappointed in the April issue. 
Nearly all the articles that relate to 
making jewelry are about stitching. 
Not everyone either wants to or is 
able to stitch with tiny beads, 1 like 
ro make jewelry. Inn 1 do not stitch. 



April issue best ever 

I have been beading for a number of 
years and have purchased all of 
your issues. I started a beading 
group and purchased a copy of the 
April issue for each person in the 
group. This issue is by far the best I 
have ever read. This magazine is a 
great inspiration for me. Keep up 
the good work. 

Heidi West 

Port McNeill, British Columbia 

More images, please 

If you Ye going to focus on inter- 
mediate projects, please use more 
pictures. Beading is a visual process 
and I would expect most headers 
would be happier wuh better 
diagrams - certainly none that 
combine three or four steps in. one 
little picture. You have the best 
beading magazine for me* and I 
enjoy all the ads that some readers 
complain about. But if youYc 
si luring on project space, yon do 
us a disservice, 

Sandy Kosse 
Minneapolis 

Correction: Ottr advertisement for 
headamihutton.com on page I PJ in 
the April issue attributed a jewelry 
design to the wrong artist . Diane 
Hertzler created the beautiful 
crystal bracelet in the photograph 
for the ad. Wr apologize to Diane 

for this error. 
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"The one s lop shop for all your jewelry making needs.. 



Catalog 

Available 



w w w. J eweiry Supply. com 






Toll-Free Order Line: (866)4814732 



Bead Soup 



Independence 
through artistry 

The Bead Project is a scholarship established to teach women who qualify for the 
program the skills of glass-bead making, to help them cam supplementary income, 
Annette Rose- Shapiro of UrbanGlass in Brooklyn, New 'tork, founded the nonprotit 
organization in 1997. After learning lampworking, jewelry making, and marketing, 
each student receives her own Hot Head torch and supply kit upon graduation. 

Students have gone on to become full- or part-time bead makers. Some give 
private lessons, and others have been instructors at UrbanGlass; Boys &: C i it Is Club 
of Newark, New Jersey; the Newark Museum; Peters Valley Craft Center in Layton. 
New Jersey; and the Pen land School of Crafts in Penlaiul, North Carolina. 

Lor more information, to commission an order of student-made beads, or to 
make a donation, visit tliebeadprojcct.org, 




©jest teetwer PaJ Starteard posed >srh sisxlaOls alter a denronsiraton in Mardi, 2007. Left io 
right; Aaoe Amina toahm, Moflesn Jacksc/i Beals Kiser. Sue Duoinsky. Lnosey Jocrete, 

Rt'.J Starteard. C#3 Co-eld -Chambers Lon fishier, Brgncfa Whaley, Ederfcnda Comae he 




Charming porcelain 

Earthen wood Studio is offering two new lines of 
handmade porcelain charms: Wicked Trinkets 
(lips and bandaged heart ) - urban pop icons 
inspired by the 1980s - and Terra Trinkets 
(bird and nest) - earthy woodland and 
muted seaside imagery. To see the full 
collections, visit eatthenwoodsntdio.com. 





Vtst i»ad* -dbuRon exm 
for iristnictors on tx/.v 
to maks the 2007 
BeadSBjiron Shew 
commefrorarve bead 
necklace dcsignetJ by 
Jova Gecach. it leases 
ine irrrtltod eofon 
Dead created by 
Stephanie Serseh 
and Dustin Tabor. 



Fired up for 
metal clay! 

Art Clay World Conference 

Art Clay World, USA, Inc,* the 
exclusive North American 
distributor at Art Clay Silver 
and Gold metal days, k 
hosting the first Metal Clay 
World Conference, August 
2 >-25, 2007 m Las Vegas. The 
conference will feature Charles 
3 cwton-Bram as the keynote 
speaker, as well as workshops, 
lee tu res , dem o n st ra tions, 
vendors, and an international 
invitational exhibition of 
award- winning metal clay 
designs. For more information, 
visit artdaywtjrld.com* 
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Few more metat day* turn to page IB 
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Expert Advice 



Words of wisdom from a beading pro 



Finding the 
proper fit 
for beaded 
jewelry 

by Laura Jean McCabe 

Whether you Ve stringing .1 
simple bracelet or embroider- 
ing an intricate beaded collar* 
finding the right fit is essen- 
tial. Taking a little extra rime 
before you start can make all 
the difference in the success 
of vour beadwork. 

Beaded jewelry should be 
made not just to look beauti- 



ful, but also to fir the body 
exquisitely. Before you begin 
any project, think about how 
you warn the finished jewelry 
to fit the body for which it is 
intended. Sometimes this will 
be your own neckline or 
wrists* which makes fitting 
and creating a pattern easy. 
Other times* the jewelry you 
arc making will be for a 
friend, a client, or even an 
unknown customer. In that 
case, you may warn to make 
the piece adjustable. 

Let’s begin with a known 
entity. When designing for 
yourself or someone you 
know, he sure to take accurate 
measurements of the wrist or 
the place on the neckline 
where the jewelry will rest. 



For a simple strung piece, you 
may only need to use a tape 
measure. If you're working 
on a more elaborate design* 
like an embroidered cuff or 
collar, you may want 10 cre- 
ate a template or pattern. 

To create a pattern, draw 
the design on tracing paper. 

As with sewing, you can 
trace this paper pattern onto 
muslin cloth. By draping the 
muslin around the wrist or 
neck* you can ensure .1 proper 
fit, If the design needs altera- 
tion, you can change the size 
and shape of the pattern 
using sewing pins, 

Once you settle on a good 
fit, transfer the muslin pattern 
to cardboard* This cardboard 
will become your final tem- 
plate, which you can trace 
onto leather or fabric (in the 
case of embroidery) or use as 
a size guide (in the case of 
weaving). 

When you' re producing 
work for sale, you need to 
consider flexibility in fit. 
Longer necklaces are easier 
because they fit a wide range 
of people. Sizing chokers and 
bracelets can be tricky* 
because they arc worn closer 
to the body, and neck and 
wrist sizes vary. By using 
hook closures with i in. 
( 2 . 5 cm) or so of chain link 
on one end, you can allow 
for this variation. 

As a general rule, allow 
for some room for movement 
between the wrist or neck and 
the finished piece. For most 
projects, adding S A in. ( I cm) 
will create a comfortable fit. 
A heavily embellished piece 
may require more space, as rhe 
embellishments take Up some 




m Laura made 

this keshi pearl % 
necklace with Japanese 1 
seed beads, freshwater 
pearls, magaiamas, Czech 
and German glass* and an 
enamel button closure. She 
used spiral rope, branch 
fringe, and embellishments. 
Even on a straightforward 
necklace like this, attention 
to length and overall fit 
are important. 
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Laura Jean McCabe is 
a primarily self-taught 
head weaver who has an 
academic background 
m historical costume 
reproduction and 
restoration and in 
anthropology. She 
produces elaborately 
beaded body adorn- 
merits that combine 
Native American* 

African Zulu, and 
Victorian bead weaving 
techniques with 
modern materials and 
color schemes. She 
shows her work in 
American and inter- 
national bead work 
exhibitions. She sells 
her work at boutiques 
and galleries through- 
out the United States 
and on her Web site , 
laummtm be jewelry, 
com * lomra has a work- 
ing studio in Mystic # 
Connecticut, and teach * 
es beading workshops 
throughout the world. 

room between the jewelry 
and the body. Regardless of 
the style and shape of your 
project, it is worth taking 
time at the stari to ensure a 
beautiful end result, o 
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Tips & Techniques 



Photographing your beaded jewelry 




Does this scenario sound familiar? You’ve spent countless hours 
beading a fabulous necklace and youYe thrilled with the results. 
You take a picture, but the photo is too dark or blurry or just not 
right, What a disappointment! Let’s face it, getting good photos is 
challenging. Professional photographers spend years honing their 
skills. But even if you don't have the time, interest, space, or 
money to learn everything there is to know about photography, 
you can do a few things, even at home, to improve the quality 
of your jewelry photos. In this article. Bead&Button photographers 
Bill Zuback and Jim Forbes share some tips on getting good 
shots of your handiwork. 



, 



Equipment 

You don't ueed a fancy studio with tots of gear, but you do need a 
decent camera mounted on a tripod. If posable, use a digital single 
lens reflex (OSLR) camera rather than a point and- sfKtot mode], Using 
a OSLR doesn't ensure good results, however. Take some time to 
learn about F- stops, shutter speed, and exposure, and then experi- 
ment with your camera lo learn ho v/ to achieve the desired results. A 
cable release will help you take clear, steady shots, and a macro lens 
could come in handy tor closed ps. Buy them when you're ready 

Lighting 

While there are many ways to light a scene, using a diffuse f&ght source 
is key. Diffusion softens shadows and bathes >mr jewelry in a pleasing 
gtow. Try draping a sheet between your light source and photographic 
subject bouncing me light off the ceiling, or directing the light source 
into a white umbrella. For an easy-to-use light diffuser, attach diffusion 
material to a simple wooden frame. 

Background and props 

You v^ant to draw attention to the jewelry* not the background, so a p*ece 
of plain, neutral gray paper, which you can buy ai craft or photo stores, is 
usually best. Also, props can be distracting, so unless you need them to 
support or suspend a piece of jewelry, don’t use them. 



Using a gray card 

A gray card, like the one shown in the photo at right, is a photographic standard 
that will help you get an accurate exposure through your camera's tight meter. 
When you get your shot set up. take a photo with a gray card in It, then take your 
other shots Use Photoshop or Photoshop Elements to balance the exposure to the 
gray card, and then apply the settings you just created to the rest of your shots. 



Interested m learning more? For step-by-step information 
about using gray cards, visit djgitalartsphotography.com, 
earthboundiigm.oom/phoiotips/whitebalance^fay-cardTtmi. 
oroutbackphoto 1 com/workfiow/v/f_65/es$ayJttml. For in- 
depth coverage of photographing small objects, read Charles 
Lewton- Brain's SmaH Scale Photography. For one-on-one 
assistance, utilize local photography stores and resources. 
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Do... 



. invest in the best OSLfl cameo (or 
your budget 

-1- Set your camera to record in me 
-xbe RGB cofor mode, if available. 

' i'je shots from various angles, filling 
me frame with the subject. 

•r Save ordinal fifes in RAW or TIFF 
forms! Use high-quality JPEG only 
if me other formats are not available, 
rs fire to save copies in JPEG. 

.“ave a back-up system for saving 
your original image files. 

mves; in Photoshop or Photoshop 
dements software for color correction. 



I 



Don’t... 



*#■ Use mare t fm one type ot lighting 
C3rr ^*- T tungsten p and foreseen! 
are r e available types) . 

V Ejcecf every color to be lri>e. Many 
"ecors affect color reproduction. 

- $£ expectations too high - 
learning To take quality photographs 
Tskes time, patience, and reflection. 



SBeaun material on frame 
Fin card (foam \ 



Camera 




— m 


\ — : 




. \ 







Diffusion material on frame 



Light source 



Cjmtfa FiHcardflwra 

core light reflate*) 
V 




Table 



Th=$e drawings show two perspectives 
of the setup phcJtograpfw Bill Zutack 
usee: to take the photo fatxwe, left}. 








Diehroie cabs and pendants 
At a price for every budget* 

Bead Sets! 




Retail and Wholesale 

Seen** online f/edit card ordering tiMdugh PAypp j 

www. summerskies.net 




Florida’s Finest 
Bead Shop 

Beads. F.O.B* carries a wonderful variety 
of beads — natural stone, imported glass, 
crystal seed beads, horn and bone, lamp 
work, polymer, and more. Many classes. 
Books, loots, supplies, findings. Repairs, 

Beads, E 0, B., Inc. 

2312 Gulf Gate Dr. Sarasota, FL 34231 

(941)921-0871 

htlp-./Avww. beadsfob. com 
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BLAKE 

BROTHERS 

* NEW * 

Glass Earring 
i & Necklace 
/ Sets 



For more information, 
catalogs, or to order 
please call our 
main office in 
New Hampshire 

1 - 800 - 825-2538 




Design challenge 

I made this crocheted lariat for the fun with straws, 

l ong island Bead Society's 2006 s*se Ux* Step-toy- 

dcsfgii challenge, which called for the Stop COv^r project 
use of drinking straws as part of the c< ' * } ^ 

design. Do you see the straw? Its the 
corkscrew that keeps the lariat fastened. 

To get the desired shape* I placed the straw in hot 
water for a few seconds and then coiled it around a 
pencil 1 attached the crocheted rope to one end of the 
coiled straw and dangled my own lamp worked heads 
at the other end of the straw and at the opposite end 
of the crocheted rope. To sec more projects from the 
challenge, visit longisUuidbeadsocicty.coin/FABB.hini. 

- Ldi Arnu h. Ptahwiew, New York 



# 



Paper 

rulers 

I tape a paper ruler to 
my beading tray for easy 
reference. Paper rulers 
can be found on the 
Internet (search for 
“paper rulers") and come 
in several lengths. Before 
printing, disable printing 
options like "shrink over- 
size pages to paper size” 
or “scale to fit paper." 

- Monique Damiany'Kramcr, 
Wntiiagh, New York 



Sizing up 
crochet bangles 

If you like to do seamless 
patterned dead-crochet bangles, 
the most important measurement 
is not pi or the Size of your 
wrist - it's the length of the design 
repeat. Because bead crochet 
stretches, most people can wear 
bangles made from ropes that 
are &h~7V?. in. (I6.5cm-t9.icm) 
long. So. you might want to 
rethink a 2-in. (5cm) design 
repeat, for instance, which would 
result in a 6- or 8-in. (15cm or 
20cm) bracelet, or use the design 
for a necklace where sizing ts 
more flexible. 



- Sylvu S.’fT. I, os Angeles 



Bowled over by silicone 




Silicone pinch bowls arc great for holding beads 
while youVc working on a project. They're just 
the right size and thcyTc flexible, making clean- 
up a breeze. Pinch the lip of the bowl to form a 
spout and pour the extra heads back into their 
containers. Progressive pinch bowls arc 
available in kitchen stores and on 
the Internet for about $5 for a 
set of four colorful bowls* 

- Jane l Palumbo* Princeton, 

New jersey 
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Patterns 






l 

I 

t 



i 



i 



i 



t 

* 

I 



An alphabet pattern in 
Ndebelc herringbone stitch 
provides countless possibilities 
for name tags, necklaces, or 
personal messages. 
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Learning the 
beading A-B-Cs 

I designed this alphabet for 
a beading class I taught last 
summer at the Anderson 
Ranch Arts Center m 
Snowmans, Colorado, 

My students* ages 9 to I \ 
beaded the initials of their 
first, middle, and last 
names. I stitched the multi- 
colored samples to show 
how different colors look 
next ro each other and to 
demonstrate various fringe 
options, t his helped the 
students make their own 
head-color selections and 
embellish the letters. 

- Wendy Ellsworth, 
Quakertot im t Penns yfai mia: 
ei tsworthsmdios x< vn 

Turn to page 32 for patterns of 
i he Setters. 
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To submit a pattern, 
send us a hard copy. 

Wte pay (or the patterns 
we publish. Write to us at 
Patterns, BeOti&Bvttcn. 
PO Bon 1612, Waukesha, 
W 53137*1612. 
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YOUR 
SIDE 



Mooh 

B eV A' D 5* 

<D 2006 All R^us lta*rrcd 
A division of Cfctlivity Inf,® 

Van Nuys* CA !>) 406 

vvww.bluemoonbeadsxom 

Wholesale only. 










Your Work 




Beaded wedding bouquet 

i was memod tn Jemaloa last y@af arxs decoed id 
rnaKo a beaded wedding bcxjQp>j* tc< flics special 
TTe Viim-and’ seed-t^d flowers and M 
e^beEshed with butterfly charms end shall beads, 
Ttie bouQuet ^^andte te wrapped with ribbon 
Amy McGovern, 

Poorte, /Mfinoifis 
amy@ecflVeccfl&-Org 



Tropical impressions 

l created trio ooskan lot Ws 
amulet i^ag tom a pho$o- 

g&ph of trope# leaves . 1 

t^acea the teat outhnes 
and boated circular, even* 
count peyote on tcp of tne 
sketch The reckiace s 
embetfished wtf f l peyote 
stitcn anifaruns. 

Dottie Ro&nsky. 

Ewq Beach, Hawaii 
ctoftfe@Java.nef 



Tibetan goddess of protection 

I fnccrporatod the face of Tara, the 
Tibetan godctess c tyoteotm into a 
necklace mate of seed beads, aver* 
plated Charlottes, ameihyst. and 
other semiprecious stores. The face rs 
formal from pdyrrw ctey* 

Teresa Henke ■. 

Santa Fe. Mew Mexico 
feresatenfre^yafroo. cotd 
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Silver lining 

My inspraiion for this necklace was 
the pattern for *A Ouster ot Dangles.* 
p. 56, BeacHtBonco Oct. 2005. 
t used more than 260 wire-trapped 
dargies in a ptatinum pafette of 
Swarovsk crystals, Swaiovsk glass 
peats, and sterling siver findings. 

I extended the clusters arot/Kf the 
rtecwre to n&ghten the twinkle etiect! 
Kerry Bogert. 

Ohfario. New York 
kabs _concept@yahoo, com 



Wire-wrapped amber 

I cfien tie a scarf by fcfcutg it aria 
(her. slipping the ends of the scarf 
through the 'oop created by tic fold- 
l crocheted this beaded rope with a 
similar desxjn. My next challenge 
was to attach a Large piece ot amber 
that did not have a hole I wrapped 
ti>e amber in gold wve to create a 
pendant that hangs from the rope 
end when it ;$ sapped ttvough the 
seed bead loop. 

Shira Singer, 

Vienna, Austria j 

shim@Shirart.com ,(S 






Beaded bottle 

I spent about 75 hotrs heading tbrs bottle. It 8 
about 5 in. (13cm) tali and -i m, (10cm) wide and 
has a removable stopper, i frst covered the bottte 
in leather and then created the pattern with seed 
beads m peyote stitch. 

LtrK/a Montoya. 

Casper. Wyoming 
edbead@msn.com 
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Your Work 




Celtic treasures 

A cotfCf chain ^/ppofts marry small dangles of purple gtess. 
seed beads, ana Gertie charms. • mads ms necktece with 
,v d cr^ims » cyde*ect ^ m the States - flier i freshed 

ail Hie paperwork required Qy tbg Dutch Customs Office that 
allowed fry targe sttpmem from America 'o DO defied 

Gwen da /tebeWr, 
y^peWoom. 7fte Netherlands 




^ cy rtosr Omirte 

Wi rework necklace 

A loca Ixijsd by Auswan 
‘^impiVC/k jri^T Geffrey Porter 
inspired ere to make a modem 




necklace with an ancient West 
I hand-formed, w-rnered. and 
rated sterling srfv^f wte to 
incorporate *ampwc<ked beaos, 
amber, ard turquoise stc^m 
DeOofah 

Battle Creek. Michigan 
dj$i&®oomca$t net 



The Divas 

Meet Barley, Paci'E?. Biza, s-' j 
Genna - four v'ery special Od 
English sheepdogs '.Wiq try^ ^ 
Atlanta Tney are all show dogs 
and have Won many prizes. For 
this beaa-emfcfo^ed painting, 3 
switched the 13* seed beads onto 
a layered felt foundation. The dogs 1 
fur 5 ft cadod !r.nge Thafi; the 
Atlanta skyline in the naokgroird. 
Diana Grygo. 

Quincy Massachusetts 
tMonebeader btogspo t com 





For Beginners 







On the square 



Cube beads link up with 

shiny seed beads in this smart-looking 

bracelet that’s easy to construct. 



designed by Nancy Zellers 



materials 

bracelet 

7-7 Vi In. (18-19.1 cm) 

* 89 4mm cube beaOs 

or stze S IJ cy^der beads 

* 5q s'Z$ 1 T* ^eed beads 

* Rr^ine 6 tb. test 

* beading rteeotes. ■“ 1 0 



step/jystep 

[1] On i yd. (2.7m) of 
Firelinc, pick up ecu ! 1° seed 
heads, two 4mm cube beads, 
and an J F (figure 1, a-b}, If 
you use S 9 cylinder beads 
instead of cubes, use only 
eight l \H. 

[2] L caving a ) 2-in. {30cm) 
tail, pul! the beads into a ring 



and tie a square knot (Basics, 
p. 120}. Sew through all the 
heads again* exiting the last 

I ! v {b-c}, 

[3] Pick up an I !\ two 
cubes, two l J % two cubes, 
two I P$, two cubes* and an 
IF, Sew back through the 
adjacent 1 1 \ two cubes, and 

I I ' from the previous step 
(figure 2. a-b), and continue 



through the first eight beads 
just picked up fb-*c). 

[4] To make the seed bead 
connector* pick up nine 1 I S, 
and sew back through the 1 l v , 
two cubes, and she 1 1 ,J your 
thread is exiling (figure 3, a-b). 
Continue through all but the 
last I P just added (b^-c}. 

[5] E J ick up two 1 1% two 
cubes, and two 1 l*s (c-d). 




FIGURE t 
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mtd sew back through all but 
rtrst and last 1 I v s added 
me previous step (cf-e). 
ue through the first 
beads just added (e-f). 

.6 Repeat steps 3-5 until 
Be bracelet is approximately 
m m. i 1 3cm) shorter than rhe 
a=^red length, End with step 4 
haz sew through all the I t p s 
Ere added and continue 

oegh the adjacent 1 1 "R two 
and the t l u , and exit 
third 1 1° just added as 
n (figure 4, point a), 

PJ Working in ladder stitch 
iBa>;c> j$ pick up three 1 Ps, 
Haesd sew hack through the 

I reddle three of the last nine 
ll*s added and rhe three 
Its just added (a-b), If you 
tsed eight 1 l v s for the con- 
ficctoi; start your ladder at 
ifae two center beads and use 
o 1 I s per stitch. 







[8] Work in ladder stitch 
until the toggle stem is at 
least tour rows long (b-C). 
Exit the third row* 

[9] Pick up two cubes and 
an I r. Sew back through the 
cubes, then continue through 
the last row- of the ladder 
[figure 5, a~b). 

[ 10 ] Pick up two cubes and 
an t l\ Sew back through the 
cubes and the second-to-Iast 
row of the ladder (b-c). 

Retrace the thread path several 
times until the toggle is stiff. 
Sew back into rhe bracelet, 
secure the tail with a few half- 
hitch knots (Basics) between 
beads, and trim* 

[11] Thread a needle on the 
tail at the other end of the 
bracelet. Sew through the 
bead work to exit at figure 6, 
point a. Picking up three 1 J v s 
per stitch, work two rows of 



EDITOR’S NOTE: To create the best-looking 
square links, select cube beads that are uniform in 
size and level on each end. Use slightly loose 
tension as you stitch to 
prevent the beadwork 
from buckling. To pull the 
beads into a tight square 
shape, you can retrace 
the thread path, skipping 
the 11s at the corners 
(figure 7, a-b). 






ladder stitch (a-b), If you 
used eight I P’s for the con- 
nectors, start your ladder at 
the two center beads and use 
two 1 1*$ per stitch* 

[12] Pick up 16 to 20 1 r j s. 
Sew back through rhe row 
you just exited in the same 
direction (b-c and photo), 
a ltd snug up the beads to 
form a ring. Retrace the 
thread path several times, 
sew back into the bracelet, 
secure the tail, and trim, O 

Contact Nancy Zellers at 
n zht'dchtejuL cow , or visit 
her Web sire at rizheads.com 
to sec more of her work. 




]nm4:mhIIhiUhh.i f hiu June 2007 43 





Beachy bracelet 



Chic & Easy 



Shell buttons accent pearl 
or crystal dangles. 

designed by Julie Walker 



MATERIALS 

bracelet 7 in, (18cm) 

+ 26 square- and rectangular uvohote Duttons 
(DtufTberthell^sing.cOETi for store fcst) 

* 7 6mm top’dntfed pearls or bnotettes 

» 10 6mm pearls or round tro-polished beads f color A 
+ 1 0 6mm cathedral ‘Cut or round fire-poshed Deads, color B 

* 22 4mni bicone crystals 

* 5g slice i seed Deads 

* 5g sues ^5 V seed beads 

* toggle clasp « 

* French (bullion) wire 'optional) • 

* Fire&fie TO lb test “1 c 

* Oeaang neetfes. MO or *1 T 





step fry step 

Bracelet 

[11 On 2 yd- {1.3m) of 
Fireline, attach a stop bead 
(Basics, p. 120), and leave a 
12-in. (30cm) tail. 

[ 2 ] Pick up a color ft 
cathedrabcm bead* a color A 
pearl, and a -4mm bicone 
crystal (photo a). Repeat 
eight rimes* 

[ 3 ] Pick tip a ft, an A, an 11 
seed bead* a 15 seed bead, a 
small piece of French 
(bullion] wire, and the loop 
half of a toggle clasp. Sew 
back through the I5 V , 1 I ", 










and A (photo b), and pull 
tight to form a loop* 

M Make a square dangle by 
picking up: a 1 5% an 1 1% a 
13% a crystal, a 15% an 1 1% 
one hole of iwo square 
buttons held back-to-back, an 
1 1% a 1 5% a top-drilled pearl, 
a 15% an 1 1% the other hole 
of both buttons* and an ! 1% 
Sew hack through the 15% 
crystal, 15% 11% and 15° 
(photo c). Sew through the 
next B and crystal. 
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[5] Starting on one side of 
die next A or B, make a 
imangu I ar dangle by picking 
ep: a IS \ an 1 l v * ortc hole of 
r»o back-to-back rectangular 
ifcell buttons* an U** a 1 5\ a 
crystal, a IS*, an I l u , the 
htton^ other holes, an 1 i % 
jod a 15' Sew through the 
*9bg bead on the other side 
of the A or R (photo d), 

6 m Stake a square dangle, 
Hied sew through the next A. 
T Make a rectangular 
N&glc. and sew through the 
jmeza crystal and A. 

£8] Repeat steps -1-7 until 
r^h the end of the 

stopping after step 4, 




[93 Sew through the K and 

pick up an 1 1* and one to six 
1 5 v s. (The extra 1 5% allow 
the bar half of the clasp to 
move f reels; if needed-) 

[ 10 ] Pick up a small piece of 
F rench ( bullion i wi re a lid the 
bar half of the clasp. Sew 



back through the I5°sand 
l P (photo e), and pull right, 
[t 1] Remove the stop bead. 
Making sure that there aren't 
any gaps between beads, and 
all of the drops hang correctly, 
tie a square knot (Basics! 
with the tails- Sew back 



through the bracelet with 
each rail, tie a few half hitch 
knots (Basics), and trim. O 

Contact Julie Walker at 
(937) 39S-0S90. 
head cagcqtt een@ar >1. com , 
or beadcage* hcl 







Sterling Silver 
Made in the USA 

Gte/ufhfliiUmB o 0naif%r[i&33E!iiC3 o 
When you order online 



FACTORY 



CHARM 



Engraved 

Tags 



Chain byy.the foot 



Visit desertfrrebeads.com 

for our new pewter collection! 



Pius cell phone straps, beading chain, liquid silver, and thousands of unique charms and beads! 
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Colorful connections 



Mix and match your 
favorite colors in this 
multi-hued peyote stitch 
beaded bead bracelet. 



designed by Julie GFasser 



Quick Stitch 



MATERIALS 

bracelet 7 in, {IS cm} 

» 3 g s^e S u seed beads 

* Japanese cylinder beads, 
3g in each 0* 10 colors 

* Nynx> conditioned with 
Thread Heaven 

* beading needses. w 10 



stepbystep 

Peyote stitch tube 
beads 

[1] On 2 ft, (filctn) «>t 
thread , pick up a stop brad 
(Basics, p. 120), leaving a 
6-in, ! 1 5cm) rail. Pick up 12 
cylinder beads of a single 
color, and work 12 rows of 
Il.ii, even-count peyote stitch 



d 




FIGURE i 



(Basics), The completed 
peyote strip should be 12 
cylinders wide, with six 
cylinders on each flat edge* 

[ 2 ] Zip up (Basics) the 
ends of the srrip to form a 
tube. Remove the stop bead, 
Secure the tails with a few 
halMmch knots (Basics) 
between beads, and trim. 

[ 3 ] Repeat sups 1 and 2 to 
make 50 peyote lubes, 
three in each of ten colors. 
Set one aside* to use as the 
toggle halt of she clasp. To 
adjust the length of the 
bracelet, make more or fewer 
tubes as needed. When lined 
up side by side, the tubes 
should he approximately 

V: in + 1 1.3cm) short of the 
desired length. 




v: J 



Assembly 

[1] Arrange the tubes side 
by side as desired, 

[ 2 ] On 3 yd. (2.7m) of 
thread, leave a 1 2-in. ( 30cm) 
tail, and pick tip two lube 
beads (figure 1 , a-b). 
Working m ladder stitch 
(Basics), sew through both 
lubes again {tx}. 

[ 3 ] Continue joining the 



"\ 




remaining tubes (c-d), and 
extt one end of the last tube. 

[ 4 ] To make the decorative 
edge, pick up three S LI seed 
heads, and sew through the 
next tube. Repeat, adding S % 
on alternate edges until you 
reach the other end of the 
bracelet (photo a). Tic the 
working thread to the tail at 
the beginning of the bracelet 
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Lampworlc Glass Beads 



AUSTIN HAMILTON' 



Wholesale Price Special 

Mention this Ad 

Receive 1 5% off on your next wholesale order 



$ 



X 



Austin Hamilton 

The world’s most diverse selection of 
Lampwork Beads and jewelry making supplies! 



wisg i square knot I Basics). 
'S’ the toggle strap, 

fee the working thread, and 
:hc thread path back 
■mi t^i r he S-s to the other 
rad or the bracelet. 

5. , ..4 : ongh the 

cifcoers _r, :^x end tube to 
ken tAe cylinder from 
ifegqfc 1 (figure 2, point a). 
Hk a i cylinder and sew 
Jfc m ii l* ■ the sicth cylinder in 
{ar-bj. Pkk up a 
|Kmb' aod sev through the 
■k cruder added in this 



step (b-c). Continue working 
in flat peyote stitch until the 
toggle strap is at least five 
cylinders long (c-d). 

[ 7 ] Connect the toggle strap 
to two of the middle heads 
on the tube you set aside in 
step 3 (6-e and photo b). 
Retrace the thread path 
several times. Secure the 
working thread, and trim. 

[8] Thread a needle on the 
tail, and zigzag through the 
cylinders of the lasr tube to 
exit :\i figure 3. point a. Pick 
up 19 to 21 cylinders and 
sew through the middle two 



cylinders in the same direction 
to create a loop [a-bh Pull to 
tighten, and retrace the thread 
path several limes. Secure the 
tails, and trim, o 



Contact Julie G!as$cr 
t it fulie^jlcn^irtg 
xom. of visit 
fitlndesigns 
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Clearly Crystals 




one as a pendant! 



MATERIALS 


■ 1 


oanings 




* biccne crystals 


• 13 in* (33cm) 22 gauge 


2 Smm, cotof A 


alerting stiver we, -hard 


2 6mm, coky 0 


* 4 yd. (3.7m) 23 -gauge 


32 4mm, oetfor A 


sterling s^r wire, dead-sott 


24 4mm, cony B 


• 2 2*in (5cm) stefimg sliver 


* 3mm 1Sre*pollshed beads 


neadptns 


46 cokx C (to rnaieh color A) 


* 2 4-6mm soldered jump 


22 coky D (to match cdor B) 


rings 


34 coicx t= (accent cokyj 


• pair of earring hnckigs 


• Size t seed or cylinder 


• ch^nnose ptes 


beads (all ro match coky A) 


• rpundnose ptes 


5g color F, malts 


* wire cutlers 


5g color G * metallic 




Sg color H p rransparent 




or S^ver-isned 






Swinging crystal earrings 

Wirework and crystals make large 
yet light earrings. 

designed by Melody MacDuffee 



step step 

When complete, these earring* 
have a distinct from and hack* 
To help you identify the front 
while voiiVe workings bend 
i he end kx>ps oi the Lbshaped 
base $o the opening* face 
toward the back- This will 
also give the finished earring* 
a cleaner look. 

Outer round 

m Cut two fiW-in, (16,5cm) 
pieces of wire. Set one piece 
aside for the second earring. 
Use rnitndnose pliers to form 
a loop on each end of the 
wire. Gently bend the wire 
inro a U, making sure char 
the loops both face rhe same 
direction (photo a). 
f2] Cut .i lyd. (.9m) piece of 
2 8 ‘gauge wire. Secure the wire 
by wrapping it tightly four or 




five rimes around the left side 
of the U-shaped base* next to 
the loop (figure, point a). 

[3] Pick up a color G 1 1 p 
seed bead, a color B -hum 
bicone crystal, and a G, 

I folding the beads in a small 
loop next to the base wire, 
wrap rhe working wire 
tightly around the base twice 
[a-b and photo b). 

[ 4 ] Pick up a color ¥ ! t u *a 
color A 4mm bkone, and an 
F, and wrap the working 
wire around the base twice 
as before (b-t). 

[ 5 ] Repeat steps 3 and 4 
until you have 23 beaded 
loops around the outside ol 
the base and have reached 
the end loop cm ihc right 
side. Wrap the wire tightly 
around rhe base four or five 
times to match [he other end 

Do not trim* 

Inner round 1 

[1] Continuing with the 2S- 
gauge wire, pick up a color H 
1 l v * a 3mm color C fire- 
polished bead, and an H* 








■per arcvjnd the* base, 
e loop of crystal* 
correspond mg loop 
*rrr round (d-e 

JC CCCj. 

ep i G, a C, and a 
the wire around 

before 

PHpepc^: steps 1 and 2 
flpl«OE ki^e completed 25 
Hfipi dui line up with 
ri r nr loop' !t-g). Tightly 
■Bfcrirr around the 
^peten: times to secure it 
X and trim. 



I rr*er round 2 

HpD* 1 ft* 30cm) of 

wire. Secure the end 
vm* or three wraps on 
inner loop, at point h. 
jBKek up an H, a color E 
*hed bead, and an H. 
the working wire, go 
; :hc next loop of the 
round, front to 
t posirioning the wire 
the C and lower G. 
■feecze the working wire at 
Bx point co establish the 
py k »p (b-H and photo d). 

3 Repeat step 2 until you 
is * c I ” loops tota I (HJ- 
WtiT tightly at point j two or 
pee times, and trim, 




-ner round 3 

’1 ’ ut 1 ft, (30cm) of 

Ivcauge wrre. Secure the end 
x- point k with two nr three 
f wraps as before, 

2 ivk up an [; a G, a color 
jj D rirc-polKhed header G, and 
1; ^ F. Secure the working wire 
I . the previous round, as in 
ssrp l oi "Inner found 2“ (k-l), 

J _3’ Repeat step 2 to form 1 1 
lootw in total (l-m)* Wrap 
pghlk at point m two or 
Arre times, and trim, 






Inner round 4 

[1] Cut I ft. (30cm) of 

2 S -gauge wire* Secure the 
end ai point n with two or 
three wraps. 

[ 2 ] Pick up an H f an A, and 
an H, and secure the working 
wire as before (n-o)* Repeat 
three times for a total of four 
evenly spaced loops at the 
bottom center of the base 
(o*p). Secure the end at 
point p with two or three 
wraps, and trim. 



Assembly 

[1] Using a head pin, pick up 
an i\ an 8mm Income, an fv, 

a G, a 6mm bicone, a G, 
an i% an A, an K, and an H* 
Make the first half of a 
wrapped loop (Basics, p* J20 
and photo Ok Attach the 
loop ro a soldered jump ring, 
and finish the wraps* 

[ 2 ] Open one loop of the 
base, attach the soldered 
jump ring, and close the 
loop* Repeat with the other 
loop, making sure the dangle 




hangs in the middle (photo f), 

[3] Open the loop of an 
earring finding, attach the 
earring, and dose the loop. 
Make a second carring to 
march the first, o 

Contact Melody Mac Du f fee 
via e-mail at tvritersmk 
®m$nxotn m 



EDITOR’S NOTE: 

If you’re having 
trouble fitting all 23 
loops on the outer 
round of the base 
wire, gently slide the 
existing loops along 
the wire to make room 
for the Fast few wraps* 



Visit beadandbutton-com to 
download and print a full- 
page version of the diagram* 
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Polymer and metal clay earrings 




Polymer clay is a colorful backdrop for fine~silver metal 
clay components. Whether you make these earrings 
as dangles or with embedded studs, you’ll delight in 
combining this uncommon duo. 




designed try Kim Otterbein 



step/rystep 

Metal clay 
components 

[t] Place 1 - 5 $ of metal day 
between two sheet protector* 
and roll it out to two playing 
cards thick. Texture the 
meral clay am! cm two 
shapes as desired, 

[ 2 ] Use a pin to make a hole 
m the middle of each metal 
etey shape (photo a}, A head 
pin will go through this hole 
to attach the metal clay to a 



MATERIALS 

earrings, either sty]© 

* 4-5g meial day 

* pcfynw clay ft oz in each 
Of 2 cotots plus translucent 

* TLS Or Uquid Polyc*ay 

* 2 bait-end 26-gauge 
sterling silver head pins 

* acrylic rc#er 

* aluminum foil 

* Armor All 

* brass txush 

* 2 smooth G-in. (15cm) 
corarritc i ties 

* cfcwinoseptos 

* craft knife 

* cyan^ao> J -3ie glue 

* index card 
« 



polymer form. Dry the clay, 
smd file the edges with a nail 
tile. If you want the compo- 
nents to have a domed shape, 
let them dry on a rounded 
object such as a small balk a 
button, or a lightbulb. 

[ 3 ] Lire the clay at 1650* 
for 2 hours. Allow the pieces 
to cool, and then polish them 
carefully with a brass brush- 
Patinaie them if desired, 
following the manufacturer's 
instructions. 



* fiver of stitfur foptitxiafi 

* muslin buffing wheel 
(optional) 

* nail 

* psSntbfUSh 

* parchment paper 

* pasta machine 

* pn 

* 2 4 x 6 in, {}Qx 15cmj 

of heavy- weight 
plastic orotector 

+ piasiicw-rap 

* A playing cards 

* wei/diy sandpaper, 320- , 
400*, and 600 gut (and liner 
tf destod) 

* smaS shape cutters (optional) 

* texture sheets 

* toaster oven 



Post earrings 

[1] Determine the shape of 
your earring. The shape yon 
choose should be a little larger 
than the metal clay so the 
polymer shows. Draw the 
shape on an index card and 
use a craft knife ro cur it out. 

(2] Condition the polymer 
day (Basics, p, 120). Once 
my day is conditioned, I like 
to mix a couple of similar 
colors and then add translu- 
cent day to one or two of 
them. Roll each color into 



post earrings 

* 2 eamng posts with flat 
Nnm pad 

* 2 ear nuts 

dangle earrings 

* 6 m. (I5cm)20*fl9uge 
stert-ng silver wire, 
hM-hard 

* r .-9 M3.3-23cm} 
22-gauge sterling Silver wire, 
half-hard 

* bench block or anvil 

» from) dbwe) 

* hammer 

■ roundnose 

* w.re cutters 



a snake and wise them 
together, folding them in half 
a few times (photo b). Roll the 
day through a pasta machine 
to about jr “ in* (2mm) thick, 
and place it on a piece of 
parchment paper. 

[ 3 ] Hold the index -card 
template over the clay and 
find the areas you like best for 
your earrings. Place the index 
card down on the day and cut 
out your shape with a craft 
knife (photo c}. Don't cut 
through the parchment paper* 
Cut out a second piece in the 
same shape. Remove the 
excess day. and set it aside, 
You'll use it later to make the 
tracks of the earrings, 

[ 4 ] Put a small piece of 
plastic wrap over one shape. 
Lightly press and smooth the 
edges with your finger, being 
careful not to distort the 
shape, Remove the plastic 
wrap, inspect the piece for 
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^Klsfcctxon^, and smooth 
Bob oct. Repeat with the 
HfeerpoHmer shape. 
^BPtaxmmc where you 
i the metal day 
at. Gently nudge 
ftmrbc. being careful 
i mar rhe polymer 
* d? Press the metal 
it into the 

r -'* - \rd enough to 
vton. Insert a 
i through the hole in 
! cb> component 
: a hole in the 
proto e). Remove 
Bpi pin. Repeat with 
k* „ polymer shape. 

4r parchment and 
pe* on a ceramic tile 
sr them with a piece 
i&cd into the shape 
i 3a <e the day in a 
(•ess at 2. 5* for 20 



£ 



minutes. Remove the clay, 
cover it with another piece 
of parchment, and place 
another tile on top. This will 
keep the polymer Hat as it 
cools. If you want a highly 
polished piece, remove the 
metal day component, 
and - always using water - 
sand the polymen Start with 
400-grit and progress to 
600-grit or higher sandpaper. 

[7] With the metal clay 
component in place, push 

a head pin through the hole 
in the metal day and poly* 
men Bend the head pin so the 
wire lies flat against the back 
of the polymer (photo f) t 
Trim the end, leaving an 
l A-in. (3mm) tail. 

[8] To hold a post finding 
in place until you put the 
clay backing on, glue it - flat 









EDITOR’S NOTE: 

Kim uses a twist drill 
or Flex Shaft with a 
#72 bit to carefully drill 
the holes for the loops 
into her baked, nearly 
finished earrings. 



side down - to the back of a 
baked polymer piece using 
cvanoacrvLitc glue. 

[9t The leftover day you set 
aside will now be used for 
the back and can Ik textured. 
Texturing makes fingerprints 
less obvious, but it V not 
necessary* To texture the clay* 
spray it with Armor All and 
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press your texture into die 
clay. Place the clay on parch- 
ment and cut two pieces that 
are slightly larger than the 
baked polymer pieces* 

[10] With a paintbrush* 
apply a thin layer ofTLS ■ 
Liquid Poly clay to the back 
of a baked polymer piece, 
coating the head pin and post 



pad* Push a piece of textured 
clay over the post* press it 
onto the baked polymer 
(photo g), and seal it around 
the post with the back of 
your fingernail. Repeat with 
i he oilier piece of textured 
day and baked polymer. 

[1 1| Work the air bubbles 
out of both pieces gently. To 
refine rhe shapes for a more 
delicate look* compress the 
edges so the pieces are 
slightly thinner at the sulcs. 
You will trim the excess 
polymer after it's baked. 

[ 12 ] Put the earrings face 
down on parchment, cover 
them with a foil tent, and 
bake on the tile at 275° for 
20 minutes. 

[13] Let die pieces cool 
slightly. Hold each earring 
face up, and being careful not 
to cur into the body of the 
earrings, trim ihe excess day 
with a craft knife. The clay is 
fragile while n’s still warns* 
so be gentle. 

[14] Starting with >2G-grit 
sandpaper, sand the edges 
of vour earrings until you 
can’t tell the front from the 
back . Work your way up 
to 6 00 -grit and then polish 
the pieces on your jeans or 
buff them w ith a muslin 
buffing wheel. 

Dangle earrings 

[1] hollow steps 1-7 of the 
post earrings. 

[2] Cur one or two I s 
(3.3cm) pieces of 22-gauge 
wire, depending on whether 
you are going to hang your 
carnng from a single loop, as 
in the brown -iiiid-turqu fuse 
earrings, p. 59, or from two 
loops, as in the biuc-and- 




In this variation. 
Kim inserted a 
wrapped loop 
at the bottom of 
post earrings to 
add the dangle, 



green earrings, p. 59* or if 
you're going to add a dangle* 
as in the earrings above* 

[3] Follow step 9 of the post 
earrings. Hip the backing 
ecx cure-side down* and 
position the end V*-G in. 
(3-6mml of the wire(s) 
where you want to position 
the wrapped looplsb Apply a 
thin layer of Tl.S nr Liquid 
Polyclay cothc back surface 
of a baked polymer shape, 
and place it over the back 
piece (photo h). 

[4] hollow step 1 1 of the 
post earrings. Gently remove 
rhe wires, leaving 3 hole 
into which the wires will 

be reinserted Liter* Follow 
steps 12-14. 

[5] Make a wrapped loop 
(Basics) with a l >m. (3.8cm) 
piece of wire. Trim the stem 
to G-G in. (5-6mm), and 
check the fit in a hole you 
made in step 4* The bottom 
of the wraps should be flush 
against the earring. Trim 
more wire if necessary* With 
chamnoisc pliers, slightly 
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aes the tip of the wire, 

E with glue, and insert it 
bote (photo i). Nothing 
^ vi polymer project 
Mfean a stray drop of 
” bre glue, so be 
Hold the loop in 
for 10 seconds. Repeat 
„ fre Losing two loops. 

using a single 
►sfop to step 8 to make 
tiinz wires. For ear- 
With two loops, cur 
Ba* (7,6cm) pieces of 
wire. Keeping the 
■*res together, bend 
lie half. Using chain nose 
• grasp all four wire 
^ k (1.9cm) from the 



fold* and make a right-angle 
bend (photo j). With the tip 
of your roundnose pliers, 
make the first half of a 
wrapped loop on each end 
(photo k) f 

f7] Open the folded end of 
one wire to the same width 
as the distance between the 
wrapped loops stuck into the 
polymer. Slide both loops 
through the loops in the 
polymer (photo (), and finish 
the wraps. Repeat for the 
other carring. 

[8] Cut two 3dn. (7,6cm) 
pieces of 20-gauge wire. 
Holding them together, bend 
the tips of the wires with 



foundries? pliers to make a 
small curl (photo m). Make 
a curve in the opposite direc- 
tion to create an “5” shape 
(photo n). One at a time, 
bend the long wire ends 
around a Vs- in. (lem) dowel 
to make the shape of an 
earring wire (photo o). Trim 
the ends. On an anvil or 
bench block, hammer the 
part that goes through your 
can Attach a wrapped loop 
in the polymer or a decora- 
tive wire triangle to each 
carring wire. O 

Contact Kim Otterbein at 

kin todes ign . o >m . 
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Wire Expressions 



Chain mail watchband 



Combine sterling silver jump rings and 
colored O-rings for a flexible band. 

designed by Miachelle DePiano 



is a simple sequence of pairs 
of As and O-rings* using 14 
As and 12 O-rings (photo a), 
Repeat co make a total of 
three chains. 

[ 2 ] To attach two chains* 



step^ystep 

[ 1 } Open 42 6,9mm A jump 
rings and 40 4.5 min B jump 
rings (Basics, p. 120). 
Construct t 2+2 chain, which 



MATERIALS 

watch 6 in. (15cm) 

* nbteon watch face r x 1 m. (3.6 x 2.5cm) (size can vary) 

* sBde clasp (bar or 3 -strand) 

* 84 sterfng silver jump rings, 6.9mm oulside (Sampler. 
19-gauge, A [Lonnies, fom>e&inc,CQm| 

* 80 ster sing sdver jump nogs. 4.5mm outage diameter 
2i -gauge, 0 [Lonn^'s, ioiviiesanc.com) 

*72 rubber O-ripgs, 4,S-5mm {Fire Mountain Gems, 
firemouniaingems .com) 

* beninose s 

* chamose pikers 
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EDITOR'S NOTE: 

~z adjust the length of the watchband, add or 
omit three sets of jump rings per panel. This will 
ncrease or decrease the total length of the band 
by approximately 'h in. (1.3cm). 



°V * ° * 



slide two Bs a round the 
lirst two pairs of As in each 
chain (photo fc>). Repeat tor 
the length of the chain. 

[3] Repeat step 2 to attach 
the third chain to the first 
two chains. 

[ 4 ] Repeat steps 1-3 ro make 
the second watchband panel. 

[5] To attach a panel to 
half o f a clasp, slide two 
around each end pair of As 
and the corresponding clasp 
loop {photo c). Repeat to 
attach the other end of the 
panel to the bar of a watch 
face (photo 

[6] Repeat step 5 tor the 
other panel, o 



Con tad Miachelle Dc Piano 
via v-rnail at cosmoaccessories 
®coxjtet or visit her Web site, 
cos ft u »pt >Uh i n access on es . net . 

Miachvlle received the 2006 
Platinum Stitch Accessory 1 
Designer of the Year At card, 
presented by the Arizona 
Fashion Foundation 
and Label Plonlc\ Inc. at their 
4th Annual Fashion Hall . 



NEW Be<i ids Added Everij Week! 



Over 3,000 items in easy-to-find product 
categories, all with photos 

• Add multiple items to your cart 
in one easy step 

♦ Over 150 FREE inspirational 
project ideas 

• Most orders shipped 
within 24 hours 
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With your order, mention coupon code WLSHGT5C for FREE beads 
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Linda Gottmgs purchased 
cuivy straws at the grocery 
store and beaded around 
them to make this eye* 
catching necklace. 
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Work tubular peyote stitch around 
curvy drinking straws to create a 
lightweight necklace with pizzazz 

by Linda Gettings 

You can enclose almost anything in 
peyote stitch, but these durable 
drinking straws work particularly well 
because you can string right through 
::ieir hollow cores. Worked in bold 
colors, the sinuous curves make a 
striking conversation piece. 



stepfrvstep 

Peyote stitch straws 

'V ut two straws to the 

length (photo a). File 
die rough edges before you 
b«:n stitching. 

2 } On 2 yd. (1.8m} of 
peymo or Fit dine, leave a 

. 1 1 5cm I tail, and pick up 
gh 11® seed or cylinder 
ids to fit around a straw. 
Ik the beads into a ring 
i a square knot (Basics, 
120), and sew through 
die next bead. 

'3} Holding the ring of beads 
J — place on the straw, work in 

f Nilar peyote stitch (Basics) 
vour chosen colors. 

I 



To make thick bands of 
color, as in the orange neck* 
lace* work three to seven 
rows per color i n a random 
pattern. To make a color 
gradation, as in the blue 
necklace, p. 70, work two 
rows of each color from dark 
to light, and then work the 
colors in reverse. Add thread 
(Basics) as needed. 

To keep the bead work 
smooth, you’ll need to 
decrease along the inside 
edge of the curves by stitch- 
ing through previous rows 
for a tew rounds until the 
bead work on she outside 
edge of the curve catches up 
to the inside edge, 




(4] Cinch each end erf the 
peyote tube around the straw 
by sewing through the beads 
of the end row (photo b). 
Secure the thread with a few 
half-hitch knots I basics) 
between beads, and trim. 

[ 5 ] Repeat steps 2~4 with 
the second straw. 



FYh Use relatively 
stiff beading wire for 
this project. If your 
wire is too flexible, it 
may get stuck in the 
bends of the straw. 



Assembly, necklace 
with clasp (orange 
necklace) 

[1] Lay out the beads you 
w ill use for the neck strap 
and any others you want to 
string between the straws 
and the pendant. 

Css) To determine what length 
of beading wire to cur, tem- 
porarily string n beaded 
straw onto the beading wire. 
Grasp the beading wire 
where ir exits the straw, 
remove the straw, and mea- 
sure the wire. Double that 
amount, add the length of the 
remaining beads, and add 



6 in. e 1 5cm). Cue a piece of 
beading wire to that length. 
Tli is 22-in. (56cm) necklace 
required approximately 1 yd. 
(dJm) of beading wire* 

[ 3 ] Center the pendant 
between two 4mm beads 
(photo c). 

[4] Over both wire ends, 
string three to five accent 
beads (photo d). 

[ 5 } Separate ihe wire ends, 
and on each end, siring a 
4mm, a 6mm bead, a 4 mm, 
and a peyote-covered straw 
(photo e). 

[ 6 ] On each end. string 
AVj in. ( 1 1 ,4cm) of assorted 



accent beads, a crimp bead, a 
6% and one half of the clasp. 
Go back through the last 
three or four beads strung 
(photo f), crimp the crimp 
bead (Basics), and trim the 
excess wire. 

Assembly, oveMhe- 
head necklace (blue 
necklace) 

[1] Follow steps I and 2 of 
the orange necklace. This 
32dn. (SI cm) necklace 
required approximately 4 l A ft. 
(t.4m| of beading wire. 

[ 2 ] On a head pin, string a 
focal bead and accent beads 




~^f\S 



c_\ U ^ 



70 l!U-itiiiVliiiiti}ii li(^iiliimllmUnn,nwn 



S U£ 



MATERIALS 

necklace 22-32 in. 

(56-81 cm) 

* focal bead or penoant 

* assorted 4 -20mm accent 
beads and spacer s 

* 1 -2g s*ze 6* seed beads 

* 5gs*ze 1 1* seed or 
blinder beads, in each 
ot 5-7 ooter s 

* clasp (option^) 

* 3-jn, (7,6cm] head pm 
(opton# 

* 2crflnpbeads 

* Nymo D or Ftr^ne 6 Jb. 
test 

* flexible beading wire. .018 
with 7 internal strands 

* beadtrg needles, *12 

* 1-2 curvy drinking straws 

* metal fite or coarse nail fife 

+ T-pin (optional) 

* chainnose plters (optional) 

* crimping pliers 

* rcxjrxfnose pliers {optional) 

* wire cutter 



red* and make a plain 
ippcd loop (Basics) 
ibo* e the bead's (photo gk 
[3[ Center the loop on rhe 
leading wire- Over borh wire 
string beads as desired 
pneto h>. 

4 v-pj race the wires, and, 
m each end, string two to 
titer accent beads or spacers 
ted 2 peyote-covered straw 

photo *}- 

n each end., string 
teproxtmaidy 4 in. (10cm) 
ce accent beads, a crimp 
bead. 1-2 in- (2.5-Scm) of 
Uccem beads, and 2-3 in. 
ls-“ .6cm) of 6 s {photo jk 



16] With one wire end, go 
through the beads, on the 
other end in reverse until you 
get one or two beads past the 
crimp head (photo k). Repeat 
with the other end, going in 
the opposite direction. Snug 
up the beads, crimp the 
crimp beads, and trim the 
excess wire, o 

Contact Linda Gettings at 
ladybeadihg@aol.com. 




EDITOR S NOTE: 

To make a necklace 
moth a centered peyote 
stitch component, as 
in the teal necklace 
(above, right), work 
peyote stitch around a 
short section of straw. 
Use a T-pin to pierce 
the bottom edge at the 
center of the straw. 
Center your focal 
beads on the beading 
wire, pass both wire 
ends through the hole 
you made in the straw, 
and guide one wire 
end out through each 
ssde of the straw. 





Margaret Zinser made 
the focal bead shown 
here. To see more of 
her beads, visit her 
Web site, mzglass.com, 
or see her at her booth 
at the Bead&Button 
Show in June, 
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Here's a second opportunity to stitch an intricate 
beaded doily like the project offered In the 
February 2007 issue of Bead&Button. By now 
you have finished the first dotty and are ready to 
bead this rewording pattern in three colors. 






step frvstep 

”1] On 2 yd* (1.8 m) of 
©oeditioricd thread (Basics, 
p - 1201 pick up 12 color C 
1 1 * seed beads. Leaving an 
S-tn, (20cm) tail, tic the 
feeads into a ring with a 
square knot (Basics)* 

2 ] Vtbrk each round in 
preular netting as follows: 
=2 ound 1; Sew through the 
C again. Pick up three 
color A seed beads, skip a 
on the ring, and sew 
igh the next bead 
jre 1 , a-b). Repeat around 
I fee nng and step up by sewing 
through the first two beads of 
the first set (b-c). 

Roimd 2: Pick up five As, skip 
Are? beads, and sew through 
Am next A on the previous 
round (o-d). Repeat around 
jsd step up by sewing 
sferough the first two beads of 
Am first set (d-e). 

Rcc*nd 3: Pick up three As, 
skip an A, and sew through 
the next A (e-f). Pick up three 
c-:\ • >r B seed beads, skip three 
As, and sew through the next 
A Repeat around, and 
«p up through the first two 
As of the first set (g-h), 

Round 4: Pick up an A and 
socr Bs. Skip two As and a B, 
aod sew through the next B 
9^, Pick up four Bs and an 

A. Skip □ B and two As, and 
jew through the next A (H) + 
Repeal around and step up by 
feming through the A and first 
cKld Bs of the first set (j-kf 
fteund 5: Pick up a B t three 
Cm* and a B. Skip five Bs, and 
through the next b (k— I)* 
Pick up eight Bs. Skip a B, 

As. and a B, and sew 
Arocgh the next B (Hm). 

Rr>r: t around and step up by 
Wmrrtz -h rough the B and two 
|C> of the first set (nvn). 

6: Pick up four C$, and 
Skip a C and four Bs, and 
Smrough the next B (n-o). 





Ptck up five Bs, 
skip two Rs, and 
sew through the 
next B (op). Pick 
up one B and 
four C$. Skip four 
Bs and a C, and 
sew through the 
next C £p— q). 

Repeat around 
and step up by 
sewing through 
three Rs of the 
first set (q— r), 

[ 3 ] Continue 

working circular 
netting as fol- 
lows: Picking up 
the indicated 
number of beads 
for each set, and 
sewing through 
the third bead of the next 
set. For sets of eight beads, 
you will also sew through the 
sixth head of the set. Note: 
The periods divide the beads 
sets. Repeat around, and then 
step up through the first three 
beads of the first set. 

Round 7: 4Cs R. B 4Cs, C 3 As 
C. (figure 2, a-b) 

Round 8: 8Gs. 4Cs A, A 4Cs. 
(c-d) 

Round 9: 5Cs. C 3As C, (9-f) 
Round 10: 4Cs A. A 4Cs + 

(9-h> 

Round 1 1 : SCs. C 3As C 5Cs, 

C6BsC.(H) 

Round 12: 4CsA.A4CsX 
4Bs, 5Bs. 4Bs C. (k-l) 

Round 13: 5C$, C 4Bs. B 3Cs 
B, B 3Cs B. 4Bs C (m-n) 
Round 14: C4Bs. 4Bs CC 
6Bs CC4Bs.4Bs C.(o-p) 
Round 15: B 3Cs B. 5Bs. B 
3CsB.SBs.B3Cs B.4BsC 
(figure 3, a-b) 

Round 16: C4Bs.B4Cs.4Cs 



FIGURE 1 



Round 14 



Round 13 



R<: jnd 12 



Round 11 



FtOtird 10 



ftoundS 
Round 3 



Hound 7 
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B. 4Bs C. C 4Bs. 4Bs C. (c-d) 



FIGURE 2 



Round IV: Ei 4Cs- C 6A$ C. 
4Cs Ei. ,SIU. II 30 Ei. 4Bs C. 

M) 

Round 18: C 4As. JA$> 4As C. 
C2BsCB.4Bs C.C4Bs. 4Bs 

C. (figure 4, a-b) 

Round 1 9: A 3Cs A. A 3Cs A. 



MATERIALS 

doily 9V? in. (24.1cm) diameter 

• 30g &ze 1 1 v Czech seed beads, in each o* 3 colors: A. B. C 

• Mi-mo D conditioned with beeswax 

• beading needies, »M2 
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EDITOR’S NOTE: 

This technique calls for smati li s. Czech seed 
beads work the best, because they are thinner 
in shape than Japanese seed beads. As you 
work, make sure each bead you pick up has a 
large hole and is similar in shape and size, if 
your beadwork is ruffling as you work, you 
need to use smaller beads. 





Round 17 



Round J5 



FIGURE 3 



c: 4Rs, B 30 ft. 5 lis. B 30 B. 
C 4As. (c-d) 

Round 20; C 6As C. C 4Bs, 
4Bs C. C 2Bs C B. 4Bs C. C 
4As. 4As C, (e-<) 

Round 21: A 30 A. C 4Bs. B 
30 ii. -IBs. B 3Cs B. C 4 As. A 
30 A. 5 As. (g-h) 

Round 22: C 4Bs. 4Bs C. C 
4Bs. ii C 2 As C. C 4 As. 4As 
C. C 4 As. A C 2Bs C. (i-j) 
Round 23: B 30 B. 5Bs. B 
3Cs A. 4AsC.A3CsA.SAs. 
A 3Cs B. SBs. (k-J) 

Round 24: C 4Bs. B C 2As C. 
C 4 As. 4As C. C 4As. A C 2Bs 
C. C 4Bs. SBs, 4Bs C fm-n) 
Round 25: B 3C$ A. 5A$. A 
3Cs A. 4 As C. A 3Cs B. 5lis. 

B 3Cs B. B 30 B. 5Bs. 

(figure 5, a-b) 

Round 26: C 2 As C A. 4As C 
C 4 As. 4 As C 40 B. 4Bs C 
C 6Bs C. C 4 lis. ft 4Cs, (c-d) 
Round 27: A 3Cs A. 5 As. A 
30 A. 4As C. 4Cs B. 5Bs. B 
3Cs ft. 5 lis. ii 4Cs. C 4 As. (e-f> 
Round 28: C 2As C A. 4As C. 
C 4As. 4 As C. 4Cs B. 4Bs C. 

C 4Bs. ft 4Cs. C 4 As. 4As C. 
(3-h) 

Round 29: A 30 A. 5 As. A 
3Cs A. 4As C. 40 B. SBs. B 
4€s. C 4 As. A iCs A. SAs. H) 
Round 30; 4Cs A. 4As C. C 
4 As. 4 As C. 40 B. 5Bs. B 
4Cs. C 4 As. 4 As C. C 4As. A 
40. (figure 6. a-b) 

Round 31 : 4Cs A. 5 As. A 3Cs 
A. 4 As C. 4Cs B. B 40. C 
4 As. A 3Cs A. 5As,A4Cs.C 
3Bs C. (c-d) 

Round 32: 40 A. 4 As C. C 
4As. 4As C. 8Cs. C 4As. 4As 
C. C 4 As. A 40. 40 B. B 
40. (e-f) 




Round 33: 40 A. .5 As. 

A 30 A. 4As C. SO. C 
4As. A 30 A. 5 As. A 4Cs. C 
3Bs C. 50. C 3Bs C. (g-h) 
Round 34: 4Cs A. 4As C. C 
4As. 4 As C C 4 As. 4 As C. C 
4 As. A 40. (H) 40 B. ft 40. 



(j-k) Rcpe.it j-k (k-l). Repeat 
i-4 five rimes to complete 
(he round. 

Round 35: 40 A. JAs. A 30 
A. BAs, A 30 A. 5 As. A 40. 
(m-n) C 3Bs C. 5Cs. (n-o) 
Repeat n-o (o-p). C ills C. 
(p-q) Repeal m-q five times to 
complete the round. 

Round 36: 40 A. 4As C. C 
4 As. 5 As, 4As C. C 4 As. A 
40. (figure 7, a-b) 4Cs B. ft 
4Cs, (b-c) Repeat b-c twice 
(c-d). Repeat a-c five times ter 
Complete the round. 

Round 37: 4Cs A. 5 As. A 30 
A. A 30 A. 5 As. A 40, (e-f) 

C' 3Bs C. 50. (f-g) Repeat f-g 
twice (g-h). C 3Bs C. (h-i) 
Refieat o-i five times to 
complete the round, 

Round 38: 40 A. 4As C C 
6As C. C 4As. A 40. (j-k) 40 
ft. B 4Cs.(k*4) Repeat k-l three 
times (l-m). Repeat j-m five 



times to complete the round. 
Round 39: 40 A, 5 As. A 30 
A. SAs. A 40. (n-o) C 3Bs C. 
50, (O-p) Repeat o-p three 
times (p-q>. C SB? C. (q~r). 
Repeat n-r five rimes to com- 
plete the round. 

Round 40: 40 A. 4As C. C 
4As. A 40. (s-t) 4Cs B. B 
40. (t-u) Repeat t-u four 
times (u-v). Repeat s-v five 
times to complete die round. 
Round 41 : 40 A. SAs. A 40. 
(w-x) C 3Bs C. 50. (x-y) 
Repeat x-y four times ly-z). C 
3Bs C. (z-zz) Repeat w-zz five 
times to complete the round. 
Round 42: 40 A. SAs. A 40. 
(aa-bb) 40 B. B 40. (bb-cc) 
Repeat bb-cc five times 
(ce-dd). Repeat aa-dd five 
times to complete the round. 
Round 43: 4Cs A. A 4Cs. Sew 
through :he next six heads 
(ee-ff), 50. Sew through the 



next six f reads (ff-gg). Repeat 
ff-gg five times (gg-hh). 
Repeat ao-hh five times to 
complete the round. 

Round 44 ; 70. Sew through 
the fourth bead again in the 
same direction (ii-jj}. 30. Sew 
through the next 12 heads 
(jj-kk). 30. Sew through the 
next 1 ! beads (kk-11). Repeat 
kk-ll five times (ll-mm). Repeat 
ii-mm five times to complete 
the round. 

[ 4 ] Weave back into the head- 

work, tic a few half-hiteh knots 
(0asks) between Ix^ds, and 
trim. Rcpc.tr with the tail, o 

Contact Dr ■ Mcgham Kamat 
via e-mail at rmghmta^kamat 
@rcd iffmail com . Visit 
headsym phony corn to see 
more of her beadwork. 
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Earrings denote 
concentricity 

designed by Kat West 

Alternating rounds 
of seed beads and 
cylinder beads 
radiate with a 
sparkling texture. 



An ^pensive pair of 18k gold 
earrings inspired this brilliant 
adaptation. Gold beads worked in 
increased rounds of brick stitch 
shine tike hammered metal. 



step step 

Medallions 

These earrings arc composed 
of three medallions worked 
m brick stitch* The large 
teardrop medallion was 
inspired by Diane Fitzgerald's 
paisley pattern. 

Small 

[1] Center a needle on 1 yd. 
(*9m) of thread and tic an 
overhand knot (Basics 
p. 120) at the end, trimming 
any extra thread close to the 
knot. If desired, seal the knot 
with a thread burner, Pick up 
i 4mm bead, bring the thread 
around the outside of the 
bead, and sew back through 
the bead (figure 1 , a-b}. Go 
around the bead on the 



opposite side, and sew 
through the bead (lx}. Snug 
up the thread, positioning (he 
knot above the hole* 

[ 2 ] Pick up two cylinder 
beads. Working in brick stitch 
(Basics), sew under the base 
threads and through the 
second bead (figure 2, a-b). 

Use one cylinder per stitch 
(b-c) to complete round 1, 

To step up ro round 2, sew 
through the first two cylinders 
added m this step (fr-d). 

[ 3 | Pick up two 1 1 seed 
beads, and sew under the 
adjacent thread bridge 
between the beads from the 
previous round and back up 
through the second bead just 
added (figure 3 h a-b}. 
Continue using one 1 l g per 
stitch (fcx). Halfway through 



round 2, cut one of the 
doubled threads dose to the 
bead and continue stitching 
with the single thread* 
Increase as needed (Basics 
and c-dk Round 2 has 
approximately 12 I l L s, Step 
up to round 3. 

[ 4 ] Sew round 3 using 
approximately 17 cylinders* 
Do not trim the tail. 

Medium 

[1] On I Yz yd, j Mm) of 
thread, repeat steps 1-3 of 
the small medallion to sew 
rounds 1 and 2* 

[ 2 ] Sew round 3 using 
approximately IT I I s. Step 
up to round 4, 

[ 3 ] Sew round 4 using 
approximately 20 cylinders. 
Do not trim the tail. 



figure 1 



FIGURE 2 



FIGURE 3 
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Teardrop 

ill] On lttycL(Mm) of 
thread, repeat seeps 1-3 of 
the small medallion, hut sew 
bounds 1 and 2 using cylinders. 
,2] Sew round 3 using 
approximately 17 11 *s. Step 
_r :o round 4, 

. 3 ] Sew round 4 using 
i approximately 21 1 \H, After 
aching the last l P of the 
nd (figure 4, point a), pick 
y an 1 P and sew through 
^ drsr bead of the round 
*-b; Continue through the 
bs: two beads added {b-c) + 
. 4 ] Sew round 5 using 
approximately 27 l Ps. Then 
'add an 1 P after the last 
*sich. as in step 3 (d-of. 

5 # Sew round 6 using 
Approximately 40 cylinders, 
rilaen add a cylinder after the 
pt witch, as in srep 3 (f-g) P 
Do not trim the tail. 




Assembly 

ft] Thread a needle on the 
tad of the small medallion, 
the small and medium 
lions by stitching 
i three corresponding 
beads on each (photo a), 
-not trim the tail. Repeat 
'Mach the medium and 
^rdrop medallions. 

2 “bread a needle on the 
■it: the teardrop. Pick up a 
ppjrd a Charlotte bead, 
pe back through the 
r.4terr (figure 5, a-b and 

- Adjust the tension 
|4e«n will hang evenly 
i the tip of the teardrop. 
Back through the cylin* 
ptbe base of the tcar- 
? ^ the same direction 



Kck ep a Charlotte and 
■oder the thread bridge 
msr. the beads on the 
Ks round (c-d). Repeat, 
feChariottcs along the 









edge of the medallions (d-e) 
until you reach the top center 
of the earring. Add thread as 
needed (Basics). The joins of 
the medallions will he covered 
with Charlottes later. 

[ 4 ] Pick up an 8 U and a 
M-W-i n. (6- 13mm) piece of 
French (bullion) wire. Sew 
back through the and 
through a top center cylinder 
(photo c). Pull the French 
(bullion) wire into a loop. 
Make sure the earring hangs 
straight. Sew under the 
thread bridge and back 
through a top center cylinder 
to exit at the edge. 

[ 5 ] Continue adding 
Charlottes along the edge 
until you reach the tip of the 
teardrop. Secure rhe tail with 
a few half-hitch knots 
(Basics) between beads, and 
trim the tail. 

[ 6 ] Using the tails at each 
join, add Charlottes between 
the medallions to continue 
the circular lines of each 
medallion and to cover the 
joins on both sides of the 
earring. 



[ 7 ] Sew back through all the 
edge Charlottes ro align 
them, adding extra beads as 
needed to fill any gaps. 

Secure the tails, and trim. 

[8] Open the loop of an 
earring finding (Basics), 
attach rhe earring, and close 
the loop. Make a second 
earring, © 

Contact Kat West at hut west 
bead&®gmailxom or visit her 
Web site, l hvbeads.com. 



MATERIALS 

earrings 

* 8 4mm round beads 

* 2 size S u seed beads 

* 2g see 1 1° seed beads 

* 2g size 1 cylinder beads 

* 2gstze 13* Charlottes 

* *4-1 in.(T3-2.S0^ 

French (bullion] wire 

* pair ol earring firxjngs 

* Nymo 0, condrttoned with 
beeswax or Thread Heaven 

* beadng neodtes. #12 

* chainnose piers 

* thread burner [optkxial) 



EDITOR’S NOTE: 

To make a shiny silver version 
of the earrings, use a mix of 
nickel-plated hex-cut beads 
and gray luster cylinder beads. 
Use the hex-cut beads on the 
first round. As the rounds 
increase, add the luster 
cylinders to create a dark-to- 
light gradation. 




lif‘.tii;rti>liiiirt'in < «u'i Jm ic 2007 77 




PROFILE 



A fierce 



Vanessa Paukeigope Jennings 
beads in the Kiowa tradition 



by Gu$sie Fauntleroy 



Kiowa beadworker Vanessa 
Paukeigope Jennings is most at 
peace on the rural Oklahoma 
land where she was raised by 
her grandparents. As the only 
recognized Kiowa beadworker 
currently creating full-size, 
traditional cradleboards, the 
54-year-old artist embodies the 
tribal way of life. She spends 
her days doing bead work and 
caring for a young grandson am 
nephew, unchanged by the 
award she earned from the 
National Endowment for the 
Arts. Since she received a 
prestigious National Heritage 
Fellowship 18 years ago, 
Vanessa has continued to live 
according to the ways that 
brought her the national honor. 



Vanessa Jennings 
created Sfeveffo 
in honor of her late 
sister. She beaded 
inherited family 



PPtfto Dy Gaily QarvV, 
Courtmy of Ita 
Muvvum of 
frown 




“I’ve always 




Vanessa adorned 
Baby Jessica 's Dress 
with white cowry 
shells and buckskin 
fringe, She added 
hawk's bells along the 
garment's him. 



Plvteta Wendy 
Gotfrtya' T* SouttwwWirn 
a^ioc ijit>&f» tot Art*. 



«»«.»«• Ill 

„ J i i ii i * : 7 rT 


** * ^ 
•i. 


1 i 


Mill 


§r 


r 


MB 




m 




i^i 

lL a 



made the 
deliberate 
choice to live 
as if my 
grandmother 
was still 
here. 1 ’ 







1 don't think of myself ns an artist. I 
of myself as a Kiowa woman," she 
pushing back a strand of hair as 
sac m her bedroom amid a bow case* 
fcocciims, and a buckskin dress waiting 
mbc beaded, Vanessa wears a simple 
mr*' 1 " 1 dress and moccasins, as she does 
msj day. Silver earrings arc highlighted 
pin her b lackland-grey braids. It's the 
■V her grandmother dressed and the way 
at his clothed and carried herself all her 
Ik ^rve always made the deliberate 
gfeke ro live as if my grandmother was 
dl here - that's how important she was 
bee.' she says. 

I Vanessa s grandmother, Jea net rc Berry 
Pfcpope. taught her to work with her 
fasds in the Kiowa woman’s way. One of 



Vanessa’s first tasks as a child was to 
scrape and prepare rawhide used to create 
cradlcboards and other objects. She 
remembers that it was dirty work, but 
adds with a faugh that kids like getting 
dirty. It made her feel like a grown-up to 
do a good job, and she earned her grand- 
parents’ respect. Soon she was learning to 
stitch and bead, essential skills in a culture 
where dance and ceremonial clothing and 
objects are made by band. 

Knowledge requires patience 

Vanessa learned gourd, lazy, and brick 
stitches as well as peyote stitch, which 
she used to bead around cylindrical forms. 
Among her first beading achievements 
was a pair of baby moccasins. 




Vanessa Jennings 
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Vanossa dedicated 
Kiowa Courage and 
Warrior Pride to Kiowa 
personnel in the US, 
Marines. 



P!>3fQ oy V/K*Jy WcEsnfrti , Couneiy 
Of tfw SoutN.\«i^m Ajitoc , j'<s^ ter 



Bur learning was not always easy, 
“When my grandmother would sec a 
mistake Vd made* she would rip it out," 
Vanessa recalls. *i remember crying, but 
then I had a choice, I could begin again, 
or l could give up and walk away. n 

She never walked away from her 
work or her heritage. The era die hoard 
has great significance for Vanessa and 
for many Native Americans. Cradle* 
boards arc made to honor and celebrate 
the birth of a baby. They also represent 
the family and arc handed down 
through generations. Each of Vanessa's 



three children was carried on her back 
in a beaded cradle, snugly laced inro 
the wood- supported, artfully beaded 
carrier - even when she took part in 
ceremonial dances, such as the Kiowa 
scalp dance, 

“The Kiowa are a nation of 
warriors. Kiowa men are historically 
shown as fierce warriors, but the history 
books never talk about the love, The 
women were equally fierce in love;' she 
says. The three highest gifts her ances- 
tors could give or receive were a horse, 
a lance, and a cradleboard, in that order. 



Vanessa found deep joy in motherhood, 
and when her sister died of cancer in 
1 95*8, she took in her sister's eight 
children, raising them with her own. 

Bead sources vary 

Vanessa's work incorporates beads from 
a variety of sources, including trading 
posts and head shops. Among her favor- 
ites are Czech glass beads and Russian 
faceted beads. The oldest, noncommer- 
cial beads arc reserved for items that 
will not be sold, bur wilt be worn and 
used by family members. Preferring 12® 
and 13- heads for cradlcboards, Vanessa 
works in a special two-needle overlay 
stitch employed only for eradleboards. 
Beading into rawhide gives the carrier 
its stiffness and shape. She uses “plain 
old cotton thread* like me: plain and 
simple," she says, smiling. Soft buckskin 
being is added in a spiral weave* 

Most crndlclxmds take 6 to 9 
months to complete, and each is embel- 
lished with adornments, mementos, and 
tokens for the baby it will carry. After 
Vanessa finishes heading a carrier, it is 
mounted on a support of bois d'arc 
WOOd that has been cut, shaped, ami 
prepared by her husband, Carl Joinings, 
In Kiowa tradition, men work with 
wood* selecting a tree and offering a 
prayer before cutting it. Hois d'arc is a 
yellow, elastic wood native to southern 
and central North America. It is often 
used tor making bows and arrows. 

Museums recognize value 

While she's best known for her full-size 
cradieboards, Vanessa creates a variety 
of Kiowa beaded and adorned items, 
including buckskin dresses and shirts, 
leggings, shields, dolls,, and horse 
regalia* Her work is in the permanent 
collections of the Smithsonian 
Institutions National Museum of the 
American Indian in Washington DC; 
the Heard Museum in Phoenix; the 
Buffalo Bill Historical Center in Cody, 
Wyoming; and other museums. 

In the more than 30 years that she 
has shown her work at the Santa Fe 
Indian Market in New Mexico, Vanessa 
has been awarded numerous first-place 
ribbons, and she received their presti- 
gious Standards Award in 2005 and 
2006. In 1992, she was given the 
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Lakota bead artist Tom r 

Baukaas’ The Ultimata ' 

Container for Praise and Polemics 
is made from a variety of beads, including 
colors no longer available, such as pale lavender and 
a hue he calls ^greasy green." Lakota baby carriers 
contain no wood and are called cradles, / 

not cradleboards. 



Photo Ey J*tT Fjy ot Kcilovvli 



V Award at the Red Lin h 
BEtml in Oklahoma City, 
r Awards are only embellishments to 
HR practice of beading. Just as her 
Riftb^nd utters a prayer for she wood 
he «*ev. Vanessa honors her Ixradwork, 
important as color choice 
^si y she points out: “You can 
fear] t oui and plot it out, hut in the 

T 



end, the cradteboard has its own life 
force. Each one is different, just like 
babies* Some take bold of you and 
won't let go, won't let you sleep, 
because it wants to he born,' 4 0 

Gttssk Fanntleroy is a writer based m 
Santa ft\ New Mmro. Her work has 
appeared m national magazines 



including Orion, Art £k Antiques, 
Southwest Art, American Craft, Native 
Peoples, and Phoenix Home & Garden. 
She is the author of three hooks on 
visual artists. She can he reached at 
gussie?@£oMcastajct. The e-mail 
address for Vanessa fen mags is 
fieshaj@hotmaiicom, Tom Haukaas 
can be reached at iyeska©aoLcom. 



Tom Haukaas makes statements in beads 



PAiJ L DarVacn J* 




i>me of the most beautiful beads are chc old ones, in 
Rjbrle shades not made in rhe past 100 years, says Tom 
tbukaas nationally acclaimed bead artist, palmer, and 
doifmakcr of rhe Rosebud lakota tribe. Known for his 
piaographie bead work, loin incorporated more than 6> 
colors in a cradle titled The Ultimate Container for Praise 
Polemics* which he completed in 2006. Many of the 
Wd beads were gifts of appreciation for his talent from 
^■rmbers of his tribe, Mr Indian communities like your 
murk, :hcv give you beads, 1 ’ he explains 

Fir’,; inspired by his great -grand mother's bead work, 
Tom learned the art as a child in the traditional Likota 
fetv. by watching relatives stitch beads orro cloth and 
prepared hides* l le received his Itrsj heirloom beads as a 
young adult with his eyes on medical school. Relatives 
ted him with beads so rhar he could make head 
to sell for tuition. Since then, his work has earned 
he-ii-of'show honors and other top awards at major 
■ c art markers. His headword ts in the permanent 
ons of the Carnegie Museum of Natural History 
frmburgh.attd the Denver Art Museum, and is part of 



two national traveling exhibitions. Seven prestigious 
museums have his artwork m different mediums. Tom also 
earned a doctor of medicine degree m psychiatry and is 
training to be an analyst in Tampa* Florida. 

The Ultimate Container is a fully beaded, 2^- in. (74c ml 
cradle, which the artist considers soft sculpture. While he 
also creates functional carriers for relatives’ babies, his art 
cradles arc aimed at opening dialogue on issues of cultural 
importance. The container piece took 2Vi years to create, 
incorporates tens of thousands of beads from sizes 13' to 
20 l \ and employs the lanes stitch, two- needle overlay, and 
backstitch. These arc the most common stitches used by 
Northern Plains bead workers, who also traditionally bead 
only on tanned hides, Tom notes. 

As in all of bis bead work, Tom pushes the pictorial 
genre in design, color, and detail. The Ultimate Container 
features beaded scenes about family* relationships, gender* 
and marriage and examines how values are absorbed by 
each new generation. Tom points out ilia: cradles, which 
speak of continuity and family, arc ideal Native art forms 
for exploring cultural themes that resonate worldwide. 
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Drape defines 

herringbone 

scarf 



Make an impressive adornment for your neck 
or perhaps a thinner version for a lariat or belt 



designed by Perie Brown 



Rows of bugle beads stitched in Ndebele 
herringbone create the fluid, flexible base of 
this elegant neck piece. Embellished with twisted 
fringe and crystals, this fabriclike accessory has 
an inviting texture. 
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FIGURE 1 





FIGURE 3 



step/rystep 

The illustrations show a 
portion of the width of the 
neck piece. The following 
instructions are for rhe blue 
neck piece, which is 58 beads 
wide and 150 rows long, 
bead yours to the width or 
length desired by changing 
rhe number of I P seed beads 
in the initial ladder, making 
sure the number is divisible 
by 2. Work with 2-3 yd. 

( 1.8-2. 7m) lengths of Fire- 
line, and end and add thread 
(Basics, p. 120) as needed. 



Base 

in Leaving an 8-in. (20cm) 
tail, and using ! P seed 
beads, make a ladder (Basics 
and figure 1)58 H v s long* 

[2] With the thread exiting 
the last bead in the ladder, 
pick up two bugle beads and 
sew through the next two 
Its (figure 2, a~b). Complete 
the row by working in 
Ndebele herringbone (b-C 
and Basics}, and step up to 
the next row as shown (c-d). 

[3] Work a row of herring- 
bone* picking up an 1 1 \ two 
bugles* and an 1 1" with each 
stitch. Sew through the bugle* 



two I !% and bugle from the 
previous row (figure 3* a-b). 
Repeat to complete the row 
(b-c), stepping up as shown 

[4] Repeat step 3 until you 
have 150 rows of bugles. 
Work one row of ] 1% then 
retrace the last row of 1 t v s 
to mimic the thread path of 
the initial ladder. 

Twisted fringe 

[1 ] Secure a comfortable 
length of Nymo at one end of 
the base and exit an end bead 
in the last row. 

[2] P,c k up a bugle, 100 1 I s, 
and a bugle. Siide the beads 
up to the base, and begin 
twisting the thread between 
your thumb and index finger 
twenty rimes. Check how well 
it's twisting by folding the 
fringe in half {photo a). When 
you let it go, it will begin to 
twist on its own' (photo b). 
Continue twisting, keeping 
track of how many times, so 
each fringe looks the same. 

[3] Sew through the next edge 
1 l- (photo c). Sew through 
the next 1 l ■' and repeat step 
2* adding fringe along the 
entire end of the base. Repeat 
along the ocher end. 






figure 4 



Crystal 

embellishment 

[1 ] Secure a new length of 
thread at one end of the base 
ami exit at figure 4, point a. 
Pick up a 5mm crystal, and 
sew through the next l P in 
the column (a-b). 

[2] Pick up a 4mm crystal 
and sew through the next 1 1 v 
in the column (b-C)- Repeat 
one to three times* varying 
the number of 4mm$ added 
in each column of crystals. 

[3] Pick up a 3mm crystal 
and sew through rhe next J 1° 
in the column (c— d). Repeat 
six to 20 times, varying the 
number of 3iitms added in 
each column of crystals. 

[4] After completing one 
crystal row, sew through the 
next three 1 I s, a bugle and 
an 11* to stagger the next 
crvstal row (d-e). 

[5] Add crystals to every 
fourth column across the 
entire surface at one end of 
the base. Repeat at the other 
end, © 

Contact Perie Brown by 
phone at (330) 455-1294 
or e-mail at rkb9@aoLconh 
or visit her Web site, 
thebrou y tipear.com. 




MATERIALS 

neck piece 5 x 34^ in. 
(13 x 87.6cm) 

• bicone crystals 
38 5mm 

118 4mm 
259 3mm 

• 130g 3mm Japanese 
bugSe beads 

■ 150g size 1 1 U Japanese 
seed beads 

• Famine 6 lb. lesi 

• NymoO 

• beading needles. *12 
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Czech fine-polished beads 




are perfect for this project 






because of the budget-friendly 


_ .j; ^fcf? 




bead's shape and the 


^fKp 

•- 
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multitude of available colors. 




In this variation of right-angle weave, 

| you stitch two offset rows in one pass, 
zigzagging between them. Construct one 
half of each doubled row first, stitch the 
center point, and then continue to the 
other half. 



stepfrystep 

Row 1 

[1] On 4 yd, (3,7m) of Firdine, 

I center two color B 3mm fi re- 
lished beads* a color C 3mm 

-polished bead, and a B. 

Sew back through the first wo 
and pull the beads into a 
ring (figure 1 P a-b). 

[ 2 ] Pick up a B and live color 

A 3mm fire-polished heads. Sew 
hack through the B from the 
evious step and the B just 
added (b-c). 

* 3 ] Pick up a B and two Cs, sew 
Dugh the B from the previous 
iep. and rhe B just added (c-d). 
[ 4 ] Repeat step 2 (d-e), 

^5] Pick up a B, a C. and a B* 

I and sew through the B added in 
ptfcc previous step and the first B 
added (e-f). 

.6: Repeat steps 2-5 16 times. 
Repeat step 2 (figure 2, a-b). 

17 ] Pick up an A, a 10* seed 
■bead, a soldered jump ring, an 
■A, and a C. Sew through the B 
added in the previous step 
rfroio a), and the beads just 
added (b-c). 

^8 Snug up the beads and retrace 
rise thread path a few times to 
^reinforce the clasp attachment, 
ire the rails with a few half- 






5ecur 



hitch knots (Basics, p. 120) 
between beads, and trim, 

[ 9 ] Flip the bead work. Using 
the tail at the center of row ! 
(figure 3. point a), pick up a C 
arid two Rs, and sew through 
the edge A of row l (a-b). 

[ 10 ] Pick up two As, sew 
through the second B added in 

i he previous step (b-C), and the 
edge A again (od). 

[11] Retrace the thread path as 
shown (d-e). 

[ 12 ] Pick up a B, a C, and a B, 
sew back through the B the thread 
is exiting, and continue through 
the first B added in this step (e-f)- 

[ 13 ] Pick up a Band an A, and 
sew through the A and a B as 
shown (f-g). Continue through 
the B added in this step (g-h) + 

[14] Repeat steps 3-8 of row 
1 to work the other half of the 
first row. 

Row 2 

[1] On 4 yd. (3, 7m) of Fireline, 
center an A and three Cs. Sew 
back through the A and first C, 
and pull the beads into a ring 
(figure 4, a-b). 

[ 2 ] Pick up a R. Position the bcad- 
work below row l as shown and 
sew through the B on one side 

of row 1 (b-c). Pick up a C, and 




FIGURE 1 
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EDITOR'S NOTE: 

You can easily make the 
necklace longer by adding 
more sets, but the extra length 
may change the way the band 
Jays around your neck. 
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sew through the C the thread 
exited in step I, and the B tnst 
added (c-d). 

[3] Pick up two Cs and a B. Sew 
through the B from the previous 
step, and the first C added m this 
step (d-e). 

[4] Pick up an A, and sew 
through the next two Cs in row 
l (e-f). the first C added in the 
previous step, and the A just 
added (f-g). 

[5] Pick up three Cs, and sew 
through the A added in the previ- 
ous step and the first C added in 
this step (g-h). 

[6] Pick up a B, and sew through 
the next D and C from row I (h-i). 
Continue through the first C 
added in the previous step and the 
B just added (i-j). 

[7] Repeat steps 3-6 until you 
have completed the 1 7th motif 
(figure 5. point a). 

[ 8 ] Pick up a C, an A, arid a B. 
Sew through the B from the 
previous step and the C just 
added (a-b). 

[9J To finish row 2, pick up an 
A, sew through the last two Cs 
from row 1 . the C added in the 
previous step, and the A just 
added (b-c). Retrace the thread 
path to reinforce the end. Secure 
the tails and trim. 

[101 1’lip tile be. id work. Using 
the tail at the center of row 2 
(figure 6. point a), pick up three 
As. and sew through the edge 
C in row 2 and the C from 
row I (figure 6. a-b). Pick up a 
C anti sew through the A just 
added (b-c). 

[11] Sew through the edge A 
and the two As picked up in the 
previous step (c-d)* 

[12] Pick up three Cs sew hack 
through the A the thread is cxit^ 
mg and the first C added in this 
step (d-e)* 

[13] Pick up a B. Sew through the 

B from row I and the edge C, 

(e-f) . Sew hack through the first < 
added m the previous step and the 
B iust added (f-g). 



[14] Repeat steps 3-9 of row 2 ro 
work the other half of the necklace. 

Row 3 

[1] On 4 yd. (3.7m) of Fircliite, 
center two Rs and two As. Sew 
back through the Rs, and pull the 
beads into a ring (figure 7* a-b), 

[2] Pick up a B. Position the head- 
work below row 2 as shown, and 
sew through the first C on one 
side of row 2 (b-c), Pick up a C, 
and sew through the R your 
thread exited in step 1 and the B 
just added (c-d), 

[3] Pick up a R and two As, 

Sew back through the t> added in 
rhe previous step and the R iust 
added (d-o)* 

[4] Pick up A B„ sew back through 
the next B and C from row 2 (e-f), 
and continue through the B added 
in the previous step and the B jusr 
added (f-g). 

[5] Repeat step 3 (g-h)* 

[6] Pick up a R and sew through 
the next two Cs in row 2. the R 
from the previous step* and the B 
gist added (h-i), 

[7] Repeat steps 3-6 until you 
have completed the 17th motif* 

Hid with step 3 (figure 8, point a). 

[ 8 ] To finish row 3 t pick up an A* 
sew through the List B and C of 
row 2 ^ and continue through the 
R added m the previous step (a-b). 
Retrace the thread path. Secure 
the tails, and trim. 

19] Hip the head work* Using 
the tail at rhe center of row 3 
{figure 9, point a), pick up a R 
and three As, and sew hack 
through the R (a-b). 

[ 10 ] Pick up a B and a C, Sew 
through the edge C and the A in 
row 2 (b-c). Pick up a C and sew 
through the first C added in this 
step (c-d)„ 

in] Sew through the edge B, 
and continue through the next 
two Bs, as shown (d-e). 

[ 12 ] Pick up a B and two As. 

Sew back through the B the 
thread exited and the B just 
added (e-f). 
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[13] \ y ick up a B, sew through the 
C from row 2 and the edge C as 
shown (f™g), and continue through 
the R the thread is exiting and the 
B just added (g-h). 

[14] Repeat steps of row 3 to 
work the artier half of the necklace. 

[15] Open an oval jump ring 
[Basics), and attach it to one 
half of the clasp and the soldered 
jump ring at one end of the 
necklace. Close the jump ring 
(inset photo). Repeat at the 
other end. © 

Contort Chm Prussing at 
headgaK^iifoska . com. She will he 
leaching jt the Bead & But ton 
Shaw in June. 
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MATERIALS 

necklace 20 in. (51cm) 

* Czech 3mm fire* 
polished beads: 

302 cofor A 
396 COfOr S 
290 color C 

* 2 si ie 10* Czech 
seed beads 

* 2 6mm ova) [ump rings 

* 2 3mm soldered 
jump nngs 

* Rretine 6 lb. test 

* beadtng noddies* #10 

* clasp 

* Chinese pise? s 



EDITOR'S 

NOTE: 

Create a variation 
of this pattern by 
substituting sets 
of multicolored 
beads for the 
color C bead as 
shown in the 
photo above. 
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Right-angle 

bangle 




Layer crystals to build a 
structured square bangle 

designed by Jackie Kama It 
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This bracelet's shape is formed in its flat base row. The 
first, three-dimensional layer adds height and provides 
stability. Why stop there? Try adding a second or third 
layer for a bracelet that’s loaded with crystals! 



stepbystep 

Keep the beading-wire tension even and very 
tight so the structure of this bracelet is sturdy. 
Always pull each new cube snug until the 
crystals click into place* 

If you're having trouble passing the wire 
through your crystals, gently push or pull it 
through with chain nose pliers. 

When the ends are about 6 in* ( t 5cm) long* 
tic them off with one or two square knots 



( Basics* p* 122)* weave the wires into the 
bftadwork,and trim the tails. Center a new p:ccc 
of wire on a crystal in the bead work, and weave 
through the bcadwork to resume stitching, 

Base row 

[13 Center a 6 min crystal on IW yd + ( L4m) 
of beading wire* 

[2] On each end of the wire* pick up a 
crystal. Cross the wires through another 
crystal, and pull tight to form a ring (figure 1), 




FIGURE i 



FIGURE 3 



FIGURE 2 



EDITOR’S NOTE: 

You T li need to sew through 
each crystal many times, 
so use *012 beading wire* 
Stiffer three*strand wire 
works best, because it 
firmly holds the bracelet’s 
shape* Also, because 
clear crystals look better 
without dark gray wires 
showing through them, 
try Beadalon’s Satin silver- 
or gold^colored ,012 wire, 
or BeadaloiYs silver- or 
gold-plated .012 wire. The 
former is available with 
seven strands, while the 
latter comes only in a more 
flexible 19-strand version* 
Either way, the reduced 
stiffness is worth the 
decorative effect* 



For a smaller bangle* 
make each side of your 
base row eight rings 
long, as in the purple 
bracelet (left). 







MATERIALS 

bangle with base row and two layers 
3 x 3 In. (7,6 x 7.6cm) 

* 450 6mm bicone crystals 
■ toible cead ng wtre H .012 

* chainnose pliers [optional] 




Repeal step 2 (figure 2) until you have 
a row of nine rings of crystals, 

[ 3 ] To make a corner* weave both ends 
through the last rtng to exit an adjacent 
crystal (figure 3). 

[ 4 ] Repeat steps 2 and 3 twice to make 
the next two sides of the square. 

[ 5 ] To make the fourth side, repeat 
step 2 six times. Pick up a crystal on 
each wire, and cross (he wires through 
the inside edge crystal of the first ring 
made on (he first side (photo ah Weave 
through the ring ro exit the first crystal 
picked up in. the row* 




Second layer 

[1] Pick up a crystal on each wire* and 
cross (he wires through another crystal. 

[ 2 ] Repeat step L Pick up a crystal on 
each w ire* and cross the wires through 
the next parallel crystal in the base row 
(photo b>. This forms a cube on top of 
the ring of crystals made in the previous 
row. Pull tight, and weave back through 
the last three crystals added, crossing 
through the top center crystal (photo e). 

[ 3 ] Repeat step 2 to the end of (he row. 
To turn the corner* weave back through 
the previous ring of crystals on top of 
the last cube made, crossing through to 
exit the inside edge crystal (photo d}. 

[ 4 ] Repeat steps 2 and 3 around the base 
row. To connect the last cube to the first, 
pick up a crystal on each wire, and cross 
through the inside edge crystal on the first 
cube (photo e}. Retrace the wire path for 
support, tic a few square knots (Basies) 
between crystals* weave the rails into the 
bead work, and trim the tails* 

Additional layers 

Center a new length of wire through an 
edge crystal, and repeat the second layer 
for each additional layer you want to 
add to your base row, 

The green bracelet (p. 94) has two 
layers plus the base row, and the purple 
bracelet (p. 94 ) has three layers in 
addition to the base row* o 

Contact Jackie Karnelt at 
jkantell&nyc. m corn. 



Visit beadandbutton.com 
for instructions on how to 
make this two-tone version 
which has two layers on 
top of the base row. 
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A metalsmith’s 

match 



!WHBI 



This beaded 
bracelet simulates 
granulation, the 
ancient art of 
fusing tiny metal 
spheres into 
intricate patterns. 



><■'*>>< fi 



designed by Shelley Nybakke 



r-V/Av.' 

30 $$. 
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layers of tiny metal beads to . 
make this impressively sturdy 
bangle look granulated. 
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FIGURE 3 



FIGURE 1 



FIGURE 2 



With barely visible threads, the texture of this layered 
bangle mimics fused gold or silver. Since metal beads are 
available in many colors, like copper and gunmetal, you 
can make a monochromatic or multihued bracelet. Or, 
once you’ve established the base layer in metal beads, try- 
adding a colorful pattern of glass beads, as in the bangle 
with the Egyptian-inspired blue-and-goid palette. 



step r step 

Metal seed beads can have 
sharp edges, so use doubled 
Kireline throughout, Stan 
with 10 lb. test, and switch 
to 6 lb, test when you use the 
smaller- holed glass seed 
beads. Or, if you're using all 
metal beads, switch to 6 lb* 
test on the final layer, so your 
thread isn't as visible, 



Base layer 

m Center a needle on a 
length of Fireline 10 lb + test. 
Using the thread doubled, 
and leaving a 6-in. (15cm) 
rail, attach a stop bead 
(Basics, p, 120). 

[ 2 ] Pick up four color A 1 1 
seed beads, and form a ring by 
sewing through (he first bead. 
Working in right-angle weave 
(Basics}, create a row that is 



six four-bead units wade* 

[ 3 ] Continue in right-angle 
weave until you have a band 
that is six four- bead units 
wide and 70 rows long. 
Working in right-angle weave, 
join the ends (Basics), adding 
As to create the 71st row. 

Second layer 

[1] To build the foundation 
for the second layer, exit an 



MATERIALS 

two-tone bangle bracelet 

• 50g s tie i T J metal seed 
beads, color A 
(thebeadpa^com) 

* i0g size n v Japanese 
glass or mete I seed 
beads, odor B 

* Rreiine 10 s&* and 6 5b. teat 

• beading noodles, #10 



edge 1 1 9 ai figure 1 * point a, 
and sew through the 11* 
adjacent to it (a-b). 

[ 2 ] Pick up an A and sew 
through the next 1 I s in the 
row (b-c), pulling the thread 
tight until the A clicks into 
place. Continue to the cud 
of the row (c-b), adding a 
total of five As, Sew through 
two edge 11 u s to begin the 
next row !d-c). 

[ 3 ] Repeat step 2 (photo a) 
until you've added 
foundation beads to the 
length of the bangle. 

[ 4 ] Sew through die 

bead work to exit one of the 
1 l*s added in step 3, Pick up 
an A, and sew through the 
foundation Indirectly 
paralleling the 1 1° your thread 
is exiting (figure 2, a-to). 

[ 5 ] Pick up an A, and sew 
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back through all four I 1*$, 
pulling light, (b-c arid 
photo b)* 

[6] Continue in right* 
angle weave to finish the 
row, adding one horizontal 
bead at a time and using 
the foundation layer as 
vour vertical beads (c-d). 

[ 7 ] To complete the 
second layer, repeat steps 
4-6 tin right-angle weave! 
for the length of the bangle. 

Third layer 

The third foundation layer 
is sewn lengthwise to 
strengthen the band, 
m Secure a length of 
Fire line 6 lb. test in the 
beadwork and exit a 
second flavor A at ligure 3, 
point a. 

[ 2 ] Pick up a color Bll v 
and sew through the next 
second-layer A along the 

. length of the bangle (a-bh 
pulling tightly to click the 
B into place. 

[ 3 ] Repeat step 2, adding 
i Bs until you reach the end 
I of this column (b-c). 

[4] Stitch through to the 

[ next parallel col ti mu. and 
repeat steps 2 and 3 (c-d) 

I to make a total of four 



B foundation columns, 
circling the bracelet 
(photo c). 

[S] Sew through the 
beadwork to exit a 
foundation R. Pick up a R 
and working in right-angle 
weave, sew through the 
foundation beads as in 
steps 4-6 of the second 
layer (photo d), Repeat for 
rhe length of the bangle, 
sewing a layer that is three 
four- bead units wide* 

Fourth layer 

Tim layers foundation is 
added width wise, as in the 
second layer, 
in Secure a length of 
Fireline 6 lb. test in the 
beadwork and exit a 
third -layer R, 

[ 2 ] Pick up an A, and 
sew through the next 
third-layer R across the 
width of the bangle, 
pulling tightly to click the 
A into place. Repeat to 
add another A. 

13 ] T b complete the 
fourth foundation layer, 
repeat step 2, adding two 
As to each row (photo ek 
[ 4 ] Sew ih rough the 
beadwork to exit a 



EDITOR’S NOTE: Smoke-colored Fireline 
works particularly well with metal beads, 
because its dark gray color recedes into the 
beadwork, appearing as a patina rather than 
as an obtrusive white thread. 



foundation A. Working in 
right-angle weave, as in 
steps 4-6 of the second 
layer, fill in the remaining 
beads, using As in the 
center, and Rs on each 
edge w achieve the striped 
pattern (photo f). Repeat 
for the length of the 
bangle to make a layer 



that is two four-bead units 
wide. Secure the ends, and 
trim the tails* o 

Contact Shelley Nybvkke 
at shdley^fhebeadparlor 

mw , ( 309 ) $27-7708, or 
! fisi t thehea d \pa rlor. : com , 
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designed by Geneva Beck 



Four stitches are the 
foundation for this 
bracelet with 
custom toggle^ 
clasps 



Combine 
symmetry with style 
by stitching two netted 
toggles to complement 
crystal bracelets. 



Crystals sit atop grids 
of right-angle weave 
like miniature glittering 
mosaics. Combine 
ladder and square stitch 
with netting to create 
clever double toggles. 



MATERIALS 

bracelet 3V? In, (21 Gem} 

* 1 70 4mm bcone crystals 

* Japanese seed beads 
SGgscee ir‘ 

5g size 15 U 

* Fuetine 6 lb. test 

* beating needles. # 1 2 



step step 

Use 3 -yd. (2.7ml pieces of 
thread, but don't trim rhe 
tails until after you add 
the crystal embellish merit. 

Base 

in Using 1 \% leave an 
1 8-in. 1 46cm) tail and 
make a bead ladder 
(Bask^ p- 1201 1 wo beads 
wide and three rows long 
(figure 1 P a-b)> 

[2] Pick tip six I Is, sevv 
back through the last two 

1 V s your thread is exiting, 
and continue through Jour 
new 1 ( b-c ). Working in 

right-angle weave (basics), 
repeat for a total of four 
stitches (c-d). 

[3] Using two I 1 per 
stitch, w ork two ladder 



si itches (d-c} + 

[4] Work four right- 
angle weave stitches (c — 0- 
Altcrnate between ladder 
stitch and right-angle 
weave sections, ending 
with two ladder stitches. 
My bracelet has nine 
ladder and eight right* 
angle weave sections. 

[5] Continuing in the 
established pattern, work a 
second column, sharing 
the side beads of the right- 
angle weave sections 
(figure 2, a-b), Work a 
total of tour columns. 

[6] At one end, position 
the thread to exit at figure 
3, point a. Pick up an I I 
and sew through the two 
end I l L ‘s of the next ladder 
(a-b}> Repeat twice (b-c). 

[7] Using I l \ work a 




FIGURE i 
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FIGURE 3 



FIGURE 2 



row of square stitch 
• Basics) off the last row of 
ladder stitch (c-d). 

[8j Using one I 1 " per 
stitch, work five ladder 
stitches (cf-e), Using two 
t I -s per stitch, work two 
rows of modified square 
stitch off the last two 1 1 v s 
in the ladder (e-f}> 

[9] Sew through the next 
1 1 " (f-g), Using one 1 V- per 
stitch, work three rows of 
ladder stitch, and attach the 
hist ladder stitch to the first 
row of square stitch (g-h). 
Secure the rail in the head- 
work with a few half-hitch 
knots (Basics). 

[10] Using the tail, repeat 
steps 6-9 on the opposite 
end of the bracelet. 

Embellishment 

Secure a new thread in 
the base. Pick up a I5 ir * 

A crystal, and a 15% 

Stitch the thread path in 
figure 4, adding the bead 
sequence to the top of 
each right-angle weave 
stitch section. 



Toggle 

in On 2 yd. { 1. 8m) of 
thread, pick up an I V J and 
a crystal. Repeat twice. 
Sew back through all the 
heads and tie the tail to 
the working thread with a 
square knot (Basics). Sew 
through the next t l v 
(photo a), 

[ 2 ] Pick up five 1 l v s. Skip 
the next crystal and sew 
through the next 1 1*. 
Repeat twice, com inning 
on through the first three 

1 l y s added in this step 
(photo b}> 

[ 3 ] Pick up a crystal and 
sew through the third l l y 
of the next set of five 
(photo c). Repeat twice Eu 
complete the round. 

[ 4 ] Repeat sieps 2 and 3 
until you have seven 
crystal rounds. Sew 
through the bead work to 
exit a center I V (photo d), 
and, using an I 1\ work a 
ladder stitch. Using two 

l l v s per stitch, work four 
ladder stitches, then work 
one more using one I 1% 
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[ 5 ] Attach the toggle to 
the base, sewing through 
the fifth 1 1* in the first 
square stitch row (photo 
e). Retrace the thread path 
to reinforce the connec- 
tion. Secure the sails in the 
head work, and trim. 

[6] Make a second toggle 
on ihc other end of the 
bracelet, but attach it to 
the fifth I I ' from the other 
edge so the toggles are off* 
sei slightly when clasped, o 

Contact Geneva Beck ni 
care o/BeadcpBucron. 



EDITOR S NOTE: 

To make a pair of 
earrings, complete 
two right-angle 
weave sections. Sew 
a soldered jump ring 
to a comer, and 
attach the earrings 
to earring findings. 
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PROFILE 



Minds meet in a singular statement of metal and glass 

( iOnvergenne 

by Ann Dee Allen 

When you meet Dora Schubert and Elizabeth Prior, you quickly 
realize that their collaboration on Dora’s new collection of 
jewelry isn’t all about the finished pieces. It’s about a passion 
for lampworking and design and a spirited collegiality. 
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“The little details are what 
catch your eye; it's not the 
big objects. Working on 
the details also gives you 
a chance to discover 
something else in your 
work,” Dora says. 



Dora Schubert draws 
on her background in 
graphic design to 
lampwork beads. 



1 hen they 
presented the 
collection at the 
Tucson Whole 
Read Show in 
January 2007, 
:ht artists offered a lively discussion 
about jewelry making* Dora's neck- 
bees, rings, pendants and pins feature 
[ multilayered glass ca boo lions set in 
silver by Elizabeth* Dora designs and 
makes the eabochons and then sends 
them to Elizabeth, who designs the 
metal work and finishes the jewelry. 
Each piece hears Dora’s signature. 

Their partnership was sparked in 
(.Fall 2004 when the two met at Kristina 
l Logan s lampworking class at Haystack 
1 Mountain School of Crafts in Deer Isle, 
Maine. Kristina asked the class to first 
design the glass components they 
planned to make for envisioned pieces 
I or jewelry and then to learn the tech* 

I cigucs they would need for the designs. 



Elizabeth offered her skills 

Several students from Kristina’s class 
got together again for a week in March 
2006 at Petiland School of Crafts* head 



I 



Hull 
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mn 



103 



Ml 



studio in Penland, North Carolina. As 
Dora and Elizabeth worked from 9 a.m, 
until midnight at Pen land each day, they 
traded ideas. Dora wanted to learn 
metalworking, hut Elizabeth cajoled her 
out of it, saying: "You know, there's 
only so many years in life, why even 
bother." 

Elizabeth's amusement stemmed 
from an experiment of Dora's in which 
Dora had glued a cabochon onto a 
metal ring form. Dora recalls, laughing: 
”[ Elizabeth] looked at it and said, ‘You 
know what, Dora, why don’t you leave 
the metalwork to nuT She has been in 
that line of work for 30 years. I was 
very honored when she offered to do it," 

Dora returned home to Born sen, 
Germany, and immediately sent more 
than two dozen glass cabochons to 
Elizabeth, who set to work m her South 
Portland, Maine, studio. She scanned 
some sketches and e-mailed them to 
Dora. Their ideas clicked. 



“In my work with metal, the metal 
has dictated my forms to me, but I'd 
never touched glass before," Elizabeth 
says. M thought, how m the world am I 
going to come up with a design? But 
somehow, by figuring out what very 
limited things 1 could do in just a day or 
two, I was able to come up with a 
concept fora finished piece. Ever since 
then. I've always worked that way." 

"Me, cooE' Dora says. "For me it 
was very important to begin with a 
draw ing and finish that piece." Dora 
now creates the cabochon s for each of 
her necklaces in one lampwnrkmg 
session. “Part of it is an obsession I 
have. When i discover something new, 

I just work at it until l exhaust all 
possibilities,* she says. 



I 




"Its so tunny that her design wa* 
exactly what I had in mind," Dora says. 
“It’s very difficult for me to tell a 
designer how to design a piece. When 
you start telling someone wliat to do, 
you begin to restrict their work*’ 

At the beginning of rheir collabora- 
tion, Dora sem Elizabeth unlabeled 
cabochons* which Elizabeth used at her 
discretion to create a specified number 
of necklaces. Now, Dora designs the 
cabochons for one piece of jewelry and 
sends them to Elizabeth with notations 
about placement within the piece, 

Dora is deliberate in her conception 
of each jewelry design, "I've come to the 
stage where I no longer make beads 
without any intention,” she says, “All 
my beads arc made with a certain piece 
of jewelry in mind/’ 

Elizabeth downplays her role in the 
collection, “I knew the piece wasn't 
going to be about the metalwork,” she 
says. "The metalwork simply gives 



structure to the piece. ItN about 
her glass/* 

The most important consideration 
for Elizabeth is that the finished jewelry 
is technically sound. When she receives 
i lie ea hoehons from Dora, she cuts the 
silver for the bezels and marks them 
w ith a numbering system for each 
crthochon. She solders every bezel onto 
a base and sets the caboehom She then 
designs and makes the links and clasp 
to complete the jewelry. 

Mandrel has unique feature 

While Elizabeth stresses the simplicity 
of her technique, Dora describes the 
lampw orking she uses for the cabo- 
chons as a balancing act, l irst, she need 
cd a custom mandrel with a flat bed, so 
she commissioned a friend in Germany 
10 make one, A typical mandrel has a 
protrusion that holds ihe glass in place* 
but the protrusion leaves a hole in the 
eabochon. Dora did not want a hole to 



lx visible through rhe transparent glass. 
While rhe custom-designed mandrel is 
exactly what she had in mind, it 
requires her to take a unique approach 
to lamp working. 

"There is a trick," Dora says. 

* You’ve gor to keep the plate hot or the 
bead will slide off. W hen 1 dot my 
work, I could be heating rlie mandrel 
three rimes or twice as much [as usual] 
as l*m putting one dot on it!* Undaunt- 
ed, Dora says she enjoys the challenge of 
keeping rhe cab on the mandrel, 

“l always tel! my students — I teach 
beginners- that you better control the 
glass, otherwise the glass will control 
your Dora adds. "You have to under- 
stand and respect glass. Its a living 
thing when it's fluid." 

Elizabeth offers, "it also is the best 
exhibit of your control over the 
material. Your imagery is very much 
dictated by what you know glass will do 
and the property of the glass, which, in 



Dora’s designs were inspired by 
Moorish mosaics and portholes 
on ships. She used Moretti and 
Vetrofond glass for these 
pieces. 
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“Most of my beads have dots,’' says Dora. 
“I love dots. I also like working with lines, 
partly because I was trained in graphic 
design. I like lines because they’re so 
straight. They’re very clean-cut. It’s the 
direct opposite of what I am.” 



my opinion, is what contemporary craft 
is all about.” 

Alter a caboehon goes into the kiln, 
it falls off the flat mandrel during the 
annealing process, as [he temperature in 
the kiln decreases. At first it was a little 
alarming for Dora to find a cab at the 
bottom of the kiln. Now, it seems 
natural to her, M lt'$ beautiful when it 
comes out,” she says. “It’s always like 
Christmas to open the kiln,” 

Dora has been involved in art and 
design for 30 years. She attended fine 
arts school in her native Singapore in 
the 1970s, completed a separate graphic 
design program, and began studying 
illustration in the United States in the 
I 980s. Her life took a dramatic turn 
when she met her husband, Kai, and 
quickly moved to Germany in 1986. 

As the couple's lives progressed, 
they moved between Singapore and 
Germany, and had two children. 

Dora made crafts as an outlet for 



her creativity. I ier husband first 
brought up lampworking in 2003 after 
he saw a demonstration. Within three 
weeks of raking classes, Dora bought 
her first professional torch. She then 
taught herself how to make beads from 
Cor inn Teninger s book Passing the 
I Lime: A Beadif hiker's Guide to Detail 
i uul Design, ’'It became my hibk\ M she 
says. She has also studied with Diana 
East, Michael Barley, Andrea Guarino- 
Stemmons, and Akihiro Ohkamn. Dora 
now sells a variety of bends. 

Dedication built on education 

Elizabeth's interest in metalworking 
began in 1974 and became her lifes 
work in 1987. Sire first studied metal- 
work at the Hilltop Craft Center at the 
University of Maine in Orono and 
received a bachelor s degree in fine arts 
from the Portland School of An (now 
the Maine College of Art) in 1982. She 
has studied extensively at Pcnland. 



Elizabeth's work garnered national 
attention in 1988 at the first of many 
appearances at American Craft Council 
wholesale markets. During the past five 
years, she has explored materials of 
color for her jewelry and beads: poly- 
mer day, fiber, and, most recently, glass. 

Clearly, the collaboration between 
these two artists has been beneficial. 
They set about brainstorming on a new 
collection shortly after arriving in 
Tucson. Their enthusiasm was evident 
as they described the ideas flowing from 
words to paper and the '‘good energy” 
they derive from showing their work. 

rt lr's been really fun," says 
Elizabeth. "The trick is realizing that 
things are working out the way they’re 
supposed to and you just better get the 
heck out of the way!” o 

Visit Dora's Web site at doraschubert 
xotn ami Elizabeth's Web site at 
ep rio rjeiuclry. cow. 
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Cylinder beads anchor jump rings to a narrow band 



designed try Carol Branting 



MATERIALS 

bracelet 8 in, (20cm) 

* Japanese Cylinder beads 
90 COW A 

lg color B 
igcoaorC 
3g color D 
30 color E 

* dasp 

* 280 anodized titanium or 
sterling silver lump rings, 
3mm insde diameter. 

22 ‘gauge - A 



* 70 anodized titanium cr 
god -filled Jump rings, 

3mm inside diameter, 
22-gauge - B 

* 2 sddered jump rings, 3mm 
inside diameter 

* Stonide, or Mymo B 
conditioned with beeswax 

* beading needles. & 1 2 

* bentnose p^ers 

* chainnose pliers 



Use silver and gold-filled jump rings or 
lightweight titanium jump rings in two 
colors to give a square stitch bracelet a 
clever embellishment. 



stepbystep 

Band 

[1] Thread a needle on 2 yd, 
(1,8m) of thread and attach a 
stop bead (Basics, p. 120), 
leaving a 1 2-in. (30cm) tail. 
Following the chart (figure 1), 



start at the lower left edge of 
the band* and pick up die 
eight beads for the fourth row. 
[2] Working in square stitch 
(Basics), complete the baud. 
After stitching each row, 
reinforce the bead work by 
sewing through the previous 
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row and back through the 
row jusr stitched. Add thread 
as needed (Basics). 

[ 3 ] To taper the end. stitch 
three more rows, decreasing 
each row by one bead on 
each edge. Reinforce each 
row as shown (figure 2* a-b) 
and end with a two-bead 
point (b-c). 

[ 4 ] Pick up a soldered jump 
ring and sew back through 
the two* bead point a few 
times to attach the ring 
(photo a). Sew into the bead- 
work, secure the tail with a 
few half-hitch knots (Basics) 
between beads, and trim. 

[ 5 ] Open a color A jump 
ring (Basics). Attach the 
soldered jump ring and 
half of the clasp. Close the 
jump ring. 

[ 6 ] Remove the stop bead. 
Thread a needle on the tail 
and repeat steps 3-5, 

m T hread a needle on 1 yd. 
(.9m) of thread and secure it 
in the bead work, lixit row 4 
on one end of the bracelet. 

[8] Pick up a color D bead. 
Skip row 5 > sew into the edge 
head of row 6 (figure 3, a-b) 
and exit the edge bead of 
row 7 (b-c). Repeat along the 
edge, placing a bead, or tab, 
at the end of every third row. 

[ 9 ] | Sew through the bead- 
work and add beads to the 
corresponding rows along 
the other edge. The tabs 
should line up across from 
each other. Secure the thread 
in the bcadwork with a few 
half-hitch knots, and trim. 

Jump ring edge 

[1] Open 35 A jump rings. 
Slide an A through a tab. 
Close the A (photo b). Repeat 
for the length of the band, 

[ 2 ] Open 6$ As. Slide two As 
through two adjacent jump 
rings and dose the As 
(photos c and d). Repeat for 
the length of the band. 






[ 3 ] Open 33 As and 33 color 
R jump rings. Slide an A 
through two bottom jump 
rings so that it lays under the 
jump ring attached to a tab. 
This will cause the bottom 
jump rings eo flip. Close the 
A (photo o). Repeat with a R, 
positioning it between the 
jump ring attached to the tab 
and the A just added. Close 
rhe B (photo f ), Repeat for 
the length of the band. 

[ 4 ] Repeat steps 1-3 along 
the other edge, o 

Contact Carol Bran ting in 
care of Bead & But eon. 





figure 2 
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Set off a large focal bead with a spray of 
accent beads in a multistrand necklace 



designed by Ludmila Raitzin 



Natural cord lends a casual elegance to the classic 
look of pearls. Or, if you prefer, a large art-glass bead 
nestles harmoniously within colored strands embel- 
lished with crystals that add sparkle to each strand. 



MATERIALS 

necklace 17 in. (43cm) 

* 22mm local bead 

* 1 24 pearls with 

large holes, or crystals 

* 2 4mm accent beads 

* lobster claw clasp 

* 2 15mm cones or end caps 

* 12 in. (30cm}20-22’gauge 
wire, half-hard 

* 2-in. [5cm) length of chain 
to accommodate clasp 

* Nymo D 

* 41 yd. (37m) 20 lb. hemp 
cord 

■ bead reamer (optional) 

* cyanoacryfateglue 

* beading needles. #12 

* chairvxjse ptos 

* roundnose ptos 

* rubber bands 

* wire cutters 



step by step 

[1] Cut 60 23-in. (58cm) and 
two 46-m. ( L2m) pieces of 
hemp cord. Fold the long 
strands in half and lay them 
out with the loops opposite 
each other (photo a). Lay the 
rest of the strands on top of 
the folded strands. Gather all 
the strands on one end, 
including the loop of the 
folded one, and align the 
ends. Secure the strands with 
a rubber band # in. U-9cm) 
from the end (photo b}. 

[ 2 ] Cut a 6-iiu (15cm) piece 
of wire. Make the first half 
of a wrapped loop (Basics, 
p, 120) on one end. Slide the 
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As an alternative to 
Ludmila's design, we 
used glass and crystal 
beads and colored 
cord, You could also 
use leather, silk, or 
cotton cord and wood, 
bone, or other natural 
beads to complement 
the design. 



c 



! 






cord loop into the wire loop, 
and finish the wrapped loop 

(photo c). 

[ 3 ] Tic an 13-in, (46cm) 
piece of Nymo around the 
strands V* in. (3mm) from the 
end. Wrap the Nymo around 
the end to secure the strands. 
Tic the tails with a square 
knot (Basics), thread a needle 
on the taik, and sew into the 
wraps. Trim the tails. 

[ 4 ] Dot the cord ends with 
glue (photo dk and allow 
them to dry. Remove the 
rubber band, 

[ 5 ] Above ihc wrapped loop, 
string an end cap or cone and 
an accent bead. Make the 
first half of a wrapped loop, 
slide a lobster daw clasp into 
the loop, and finish ihc 
wraps (photo e). 

[ 6 ] Separate 17 strands of 
cord, including the loop of 
the unfinished end, and make 
an overhand knot (Basics) 

4 in. ( iOcm) from the cone 
(photo f). String a focal bead 
on one of the strands (or on 
more strands if the bead's 
hole allows iti and slide it up 
to the knot (photo g), 

[ 7 ] Make an overhand knot 
with all the strands so the 
focal bead is snug between 
the two knots (photo h), 



[8] Dot the end of each 
strand with glue, allow it to 
dry, and trim it diagonally. 
Siring two 6mm pearls or 
crystals on each strand 
(photo i}. If ihc holes of the 
pearls arc too small, use a 
bead reamer to enlarge them, 

[ 9 ] Gather all the ends and 
secure them with a rubber 
band. Align each strand with 
the cord loop, trimming each 
strand to remove the glued 
end. Repeat steps 2-5 to 
complete the necklace, using 
chain instead of the clasp in 
srep 5. ® 

tjrdmila teaches heading and 
is a member of the Bead 
Society of Greater Meta York . 
Contact her via e-mail at 
raitzint@yithoo.com. 



EDITOR'S NOTE: 

Cord sometimes 
comes wrapped around 
cards and can be kinky 
when unwrapped. To 
take out the kinks, cut 
the strands to length, 
run them under warm 
water, and (ay them out 
flat until they dry. 
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Delight in ■, 

crystal 

Combine cross-weave stitch, cubic zirconia, and 
crystals to make quick and easy rings 

designed fry May Brisebois 

With their sparkle and shine, these easy rings 
brighten any afternoon. Since it takes less than an 
hour to complete each ring, you'll want to make 
one for each finger! 



MATERIALS 

ring 

• 9 x 1 1mm doubte-drilfed 
oval of diamond shaped 
cufcoc zircon ia 

* 3mm 0>cone Crystals 
1 6 color A 

1 0 color B 

• ig i r seed beads, 
color B 

* mcnofi&ment or ftexrt^e 

wit©, .010 

* G'S Hypo Cement 

• wire cutters 



Complement on oval or 
diamond-shaped double- 
drilled cubic zErconia with 
crystals to make a flashy 
adornment 

rings 
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step step 

Oval ring 

[1] Center three color A 
crystals on l yd, (,9m) of 
monofilament or bead- 
ing wire. Over both 
ends, string an oval 
cubic zirconia (photo a) + 

[2] Cross both ends 
through three As 
(photo b). 

[ 3 ] On each end* pick up 
five As, and go through two 
As on the opposite side. 

(photo c), 

[ 4 ] On each end, pick up 
two color B crystals, and 
cross both ends though 
another B {photo d). 

[ 5 ] On each end, pick up 
two 1 1* seed beads, and 
cross both ends through two 
1 I s. Repeat until the ring 
band is V& in, (lem) short of 
the desired length. 

[6] On each end, pick up 
two 1 1% and cross both 
ends through a B (photo e). 




EDITOR’S 
NOTE: You can 
make a pendant 
simply by weaving 
both ends of the 
wire to one of the 
longer points of 
the diamond- 
shaped cubic 
zirconia and 
enclosing a 
soldered jump ring 
in a circle of 11 v 
seed beads. 




[ 7 ] On each end, pick up 
two Bs, and cross both ends 
through die middle A on the 
opposite side of rhe cubic 
zirconia {photo f}- 

[ 8 ] Weave the ends back into 
the ring band. Tie a few half- 
lurch knots {Basics* p* 120> 
between the beads, and dot 
the knots with glue. When 
the glue dries, trim the tails. 




\ 




Diamond ring 

[1] Center five color A 
crystals on 1 yd. (,9m) of 
monofilament or beading 
wire, Over both ends, string 
the diamond-shaped cubic 
zirconia {photo g). 

[ 2 ] On each end, pick up 
three As and go back through 
the same holes on the cubic 
zirconia (photo h). 

[ 3 ] On each end, pick up 
two As and cross both ends 
through another A (photo i). 

[ 4 ] Follow steps 4-S of the 
oval ring to finish. O 

Contact Mery Brisebois 
at her store * BeadifuU 
(67 S) 455-7853, 
haul iful@bells on th 
.net, or visit her Web 
site, beadifutgifts 
.com. May offers 
kits for these rings. 
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Enhance buttons with clusters of freshwater pearls and seed beads 

designed by Anne Nikolai Kloss 







Freshwater pearls mimic flower petals when stitched to a button base. 



A two-hole button is the base for this 
lighthearted piece. Pearls bloom from the 
center, and a ring of seed beads is added 
to the perimeter using a two-needle 
couching technique. Each button is then 
attached to a premade bracelet form. 



step&ystep 

[1] Thread a needle cm l yd. 
(,9m) of Firdinc, and lift an 
overhand knot (Basks, 

p. 1201 4-in. (I Ocm) from the 
end. Sew through the center 
of a l -in, (2.5cm) square of 
interfacing, 

[ 2 ] Center a button on the 
interfacing and sew it in 
place with three or four 
stitches (photo a). 

[ 3 ] Exit upward through a 
button hole and pick up a 
4-5mm freshwater pearl and 
a 15" seed head. Snug up the 
pearl and seed bead to the 
burton, and sew back through 
the pearl, the same button 
hole, and the interfacing 
(photo b). 

[ 4 ] Repeat step 3, adding six 
pearls in a circular pattern 
filling in both button holes. 

[ 5 ] Exit upward through a 
burton hole and pick up 
seven to nine 15 v s. Sew down 
through the other hole and 
the interfacing (photo c). Add 
three or four more seed lx* ad 
loops ro fill the center of the 
pearl cluster. 

m Sew up through the 
interfacing half a bead away 
from the edge of the button. 
Pick up six I l u s and lay them 
next to the button on top of 
the interfacing. 

[ 7 ] Thread a second needle 
on IS m. (46cm) of Eirdirtc, 
tic an overhand knot at the 
end, and sew up through the 
interfacing between the 



button and the row of 1 l w s 
(photo d). Go over the top 
of the base thread between 
the third and fourth 1 T- in 
the row and sew down 
through the interfacing, This 
technique is referred to as 
couching. Place the stitch 
dose to the beads so you 
don't cut it when you trim 
the excess interfacing. 

[8] Continue adding 1 
around the button, working 
a couching stitch after every 
three beads. 

[9] When you complete the 
ring, sew through alt the i 1 "s 
to reinforce the ring. Secure 
the threads and tails in the 
interfacing, and trim die tails 
(photo e). 

[ 10 ] Trim die interfacing 
around the button, being 
careful not to cut any of the 
couching stitches. 

ini Repeat steps 1 - 1 1) to 
make a total of five embel- 
lished buttons, 

[12] Apply a dun layer of 
glue to one link of the brace- 
let blank and die interfacing 
of one button. Let the glue 
set for a few minutes and 
then place the button on the 
link (photo f). Press together 
firmly. Repeat to attach the 
remaining buttons. Allow the 
glue to set for 24 hours, Q 

Contact Anne Nikolai Klo$$ 
at mnekto$S®tnacxoni for 
information about her kits. 
She will he teaching at the 
Bead & But toil Show in June. 



MATERIALS 

bracelet in. (19.1 cm) 

* 5 %-fr. (1 .6cm) two-hote buttons 

* 35 4-5mm freshwater pearls 

* Japanese seed beads 
3g size 1 1° 

ig size 15* 

* Fireine 6 ^ lest 

* beating needles, if 12 

* Ink txaceiet form wth five 7*-in. (2. 2cm)- diameter links 
{Designer^ Findings. 262-574'l324) 

* E 6000 adhesive 

* 5 1m. (2.5cm) square pieces Lacey's Stiff Stuff interfacing 




EDITOR’S NOTE: 

tf you prefer to work with only one needle, add 
the IT seed beads around the button using 
beaded backstitch. 
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Ndebele herringbone ropes set the 
stage for an artful centerpiece 



designed by Michelle Bovington 



If you’re looking for a new way to 
show off a favorite focal bead, try this 
peyote stitch bail. Attach the bail to 
a pendant, and slide the bail over a 
group of Ndebele herringbone ropes. 



step step 

Ndebele herringbone 
ropes 

[1] On 2 yd. (KSm) of 
Sifamide, leave a 12-in. 
(3tkm) fail and make a 
ladder {Basic*, p. 120) with 
four color A cylinder heads, 
Join the ladder into a ring 
by sewing through the first 
cylinder, back through the 



last ladder cylinder, and exit* 
mg the first cylinder* 

[ 2 ] Working in tubular 
Ndebele herringbone stitch 
{Basics), stitch a rope 
approximately 17 in. (43cm) 
long. Do not secure the tails 
when you finish the rope 
because you may need xo 
adjust the length later* Add 
thread (Basics) as needed, 

[ 3 ] Repeat steps I and 2 to 







«A 

ffle 



FIGURE 1 




make ihrce or four ropes 
u^mg a different color cylin- 
der for each rope. Make all 
the ropes the same length, 

[ 4 ] Thread a needle on the 
1 2-in. {30cm) rail of one 
rope, and, working in square 
stitch (Basics), connect the 
first 17 cylinders in one 
column to the first 17 
cylinders of a second rope 
[photo a). Sew through an 



adjacent cylinder. Continue 
in square stitch and work in 
the opposite direction to 
stitch the first 17 cylinders of 
a second column [photo b). 
Secure the tail with a few 
half-hitch knots (Basics) 
between beads, and trim* 

[S] If you made three ropes, 
connect the third rope by 
sewing one column to the 
first rope and another 



column to the second rope 
(photo c). Secure the tail, 
and trim. 

If you made four ropes, 
connect the third rope to the 
second, creating an L. shape. 
Connect the fourth rope to 
the first and third ropes. 
Attach the inner rows on 
both sides first, then attach 
the outer rows. Secure the 
tail, and trim. 

[6] Now that the ropes arc 
connected at one end, check 
that the lengths arc even. If 
they aren’t, add or remove 
rows as needed. 

[ 7 ] Repeat steps 4 and 5 to 
connect the other ends, being 
careful not to twist the ropes. 

Pendant and bail 

[1] On a 3-in. (7.6cm) head 
pin, string two or three 
spacers and/or head caps 
and the focal bead. If the 
bead is shifting around on 
the head pin, string some 
small seed beads onto the 
head pin and into the hole 
of the focal bead. String 
spacers above the focal bead 
to mirror the ones below it, 
and make a wrapped loop 
{Basics and photo dk 



[ 2 ] On 1 yd, (,9m) of Nymo, 
working flat, odd- count 
peyote stitch, make a bail 
{figure 1) t increasing and 
decreasing (Basics) as needed. 
Leave the ends unattached 
and do not secure the tails. 

[31 To make the wire triangle 
that attaches the pendant 
to the bail, use one of the 
following methods: 

* For a simple triangle, as in 
the pink and blue necklaces, 
p, \ 16, cut a lW*in, (3,8cm) 
piece of 24-gauge wire, and 
bend it into an equilateral 
triangle wide enough to 
accommodate the tab of 
the bail. Cut the wire so the 
two ends overlap slightly 
{photo e). Slide the pendant 
into the triangle. Slip a crimp 
bead onto one end of the 
wire. Slide the crimp bead 
over both wire ends (photo f}, 
and crimp h- 

* For a triangle with a 
wrapped loop, as in the 
green necklace, p. 3 IS, cut 

a 5-in. (13cm) piece of wire. 
Using the width of the tab 
of the bail as a guide, make 
two bends in the middle 
of the wire to form a triangle 
(photo g). Ac the point where 



i 
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MATERIALS 

necklace 18 in, (46cm) 

* focal bead, approximately 
27 x 22cm 

■ lOg Japanese cylinder 
Deads. »n each of 3 or 4 
cokxs; A, B, C, (D) 

* ig sl^e 15- Japanese 
see d beads 

* 4«6 spaces or bead caps 

* clasp 

■ HiorSrr. (3.8 or 13cm) 
24’gatig0 we, half-hard 

* 3-in. (7 6cm) head pm 

* 2 4mm split rings 

* 2 x 2mm crimp bead 
(optional) 

* SflamicJe 

* NyrnoO 

* beading n«=edfes. si2 

* chartnose phets 

* cnmp«r>g ptes {optjonaJ) 

* foundr’ioee pliers 

* spiWlng pliors (optional) 

* wire Cullers 





FIGURE 2 



EDITOR’S NOTE: If youVe making the simple 
triangle for the bail and find that both wire ends worft 
slide through the crimp bead, try flattening the crimp 
bead slightly with chainnose pliers. This will allow the 
two wire ends to nestle side by side. 




the ends cross* make a small 
bend in each cud to form a 
right angle (photo h). Wrap 
the horizontal wire around 
the vertical wire twice* and 
trim the wrapping wire 
(photo i). 

With the vertical w ire, 
make the first half of a 
wrapped loop (Basics)* Attach 
it to the loop of the pendant 
(photo j), and finish the wraps, 
[4] Slide the tab of the bail 
into the triangle, and zip tip 
(Basics) the edges (photo k). 
Retrace the thread path, 
secure the rails* and trim. 

Assembly 

[1] Attach a split ring to 
each half of a clasp* 



£ 2 ] On 2 yd, (I.Sm) of 
N vino, attach n stop head 
(Basics), Working in square 
stitch* make a band that is 
nine beads wide and 16-18 
rows tall (figure 2), starting as 
the lower left-hand corner of 
the pattern. To make the 
band into an end cap, wrap it 
around the end of the topes* 
positioning the A cylinders at 
the end* and stitch the first and 
fast rows together (photo I) 
using square stitch. 

[3] Slide the end cap up so 
one row extends past the 
end of the ropes. Stitch it in 
place around the ropes with 
square stitch* 

[4] Sew through the bead- 
work to exit an A at [he edge 
of the end cap, Pick up an A* 
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and sew down through the 
next A in the end cap and 
up through the following A 
{photo m). Repeat along the 
entire edge. Step up through 
the first A added in this 
round, 

[ 5 ] Pick up an A and sew 
through the nexr A on the 
previous round (photo n)- 
Repeat, working two rounds 
of tubular peyote stitch 
(Basics), 

[6] Work one round of 
peyote using 15° Seed heads. 
Work another round of 
peyote using 15% but work 
a decrease (Basics) every 
third stitch. Work two more 
rounds of pc vote using 15% 

[ 7 ] Pick up five 15*s and one 
half of the clasp, Sew into the 
15* opposite the one you just 
exited (photo o). 



[8] Zigzag through the 15 s 
on one side of the rube, exit 
where you began the loop, 
and sew back through the 
loop. Zigzag through the 
I5 v s on the other side of the 
tube, and sew through the 
loop again. Repeat this step 
twice. Sew into the headword 
secure the tails, and trim, 

[9] Slide the peyore bail 
onto the ropes, and then 
repeat steps 2-S to finish the 
other end, o 

Contact Michelle Beiington 
at beadart@rain.org or visit 
mtchellebetnngton.com/ 
public 

See more beads by Brendan 
Blake on bis Web site, 
bbglassartxom. Find Helen 
Stoughton's heads by 
searching for her seller ID, 
firefly 'glass, on ebay. com. 








BEADING TOOLS & KITS 

www.exceltahobby.com 
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PmyA Imports. Inc. 

7501 ORCHARD LAKE ROAD STE 4T2 
WEST BCOOUFIELD. Ml 4M22 
(246) 651-3400 FAX: (240)651-3402 
E-mail: preyaimponi i? earth II nk rtfi 






SEMI PRECIOUS 6 PRECIOUS GEMS tOfttE BEADS 
FRESHWATER PEARLS 
GOLD FILLED 6 StERirNG BEADS A 

1-800-869-9240 
WWW, priyaimpousi n-c.oom 
Froo wholesale price list * $100 minimum 
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Basics 



KNOTS 



Half- hitch knot 
Bring the needle under the 
thread between two beads* 
forming a loop. Cross 
. Vgver the ih read bet ween 
/ the beads* sew 

Q 



through the loop, 
and pull gently to draw 
the knot into the bead work. 



Overhand knot 

*>C ' : Make a loop at the 

end of the thread. 
Pull the short tail through the 
loop, and tighten. 



Square knot 

Cross the 

left-hand end of the thread 
over the right, and bring it 
around and back up. 

irfc Cross the end 
that ts now 
^ ^ on the right 

over left* go through the loop, 
ami pull both ends to tighten. 



Surgeon's knot 

Cross the 
left-hand end of 
the thread over the 
right twice. Pull 
the ends to tighten. 
/ Cross the end that is 
I f now on the right over 
the left, go through the loop, 
and puli both ends to lighten. 

POLYMER CLAY 

Conditioning polymer 
Conditioning softens day, 
making it easy to roll and 
mold. Knead the clay in your 




hands or roll it through a pasta 
machine ten times. The clay- 
will be soft and slightly warm 
when thoroughly conditioned. 

STITCHES AND 

thread 

Brick stitch 
(rtf " Work off a stitched 
^^7 ladder (see Ladder). 

( ~ ti Pick up two beads. 

Sew under the 
thread bridge between the 
second and third beads on the 
ladder from back to front. Sew 
up the second bead added and 
then dow n the first Come 
back up the second bead 
rrV For the rows 
remaining stitches, 

ti *" 

v pick up one bead 
' Sew under the next 
thread bridge on the previous 
row from back to front. Sew 
back up the new bead. 



Brick stitch, increase 
at the start of a row 
To start a row with an 
increase* pick up two 

J'ijij'j beads ’ andsew 

under the thread 
bridge between the first and 
second beads. Sew up the 
second bead, down the first 
bead, and back up the second 
bead. Continue to work the 
rest of the row normally. 



Brick stitch, increase 
within a row 

ht To increase within a 
row; work a normal 




m- 



w w stiich ' but 

go under the 
same thread bridge you went 
under on the previous stitch. 



Conditioning thread 
Use cither beeswax (not candie 
wax or paraffin) or Thread 
Heaven to condition nylon 
thread. Beeswax smooths the 
nylon fibers and adds tackiness 
that will stiffen your bead work 
slightly. Thread Heaven adds 
a static charge that causes the 
thread to repel itself, so don't 
use it with doubled thread. 
Stretch the thread, then pull it 
through the conditioner. 



Ending/adding thread 
To end a thread, weave back 
into the be ad work, following 
the existing thread path and 
tying two or three half-hitch 
knots around the thread 
between beads as you go. 
Change directions as you 
weave so the thread crosses 
itself. Sew through a few beads 
after the last knot before cut- 
ting the thread. 

To add a thread, enter 
several rows prior to the point 
where the Iasi bead was added* 
Weave through the bead work, 
tying half hitch knots as you 
go. and exit where you left off. 



Ladder 

fcp beads, and sew 
through them 

again in the same direction. 
Position the beads so they are 
side by side (a-b), Pick up a 
third bead, sew back through 
the second bead, and sew back 
up the third bead (b-c). 

Continue in this manner 
until you reach the desired 
length. To reinforce the Udder* 
zigzag back through it. 



Ndebele herringbone; 
Hat 

Start with an even number of 
beads stitched imo a ladder 
(see Ladder). Turn the ladder, 
if necessary, so your thread 
exits the end bead pointing up. 

Pick up two beads, and sew 
down through the next bead 
on the ladder (a-b). Sew up 
through the third bead on the 
ladder, pick up two beads, and 
sew down through the fourt h 
bead (b-c). Repeat across the 
ladder 



i? 



• 



To turn, sew back up 
through the second- to -last 
bead, and continue through 
the last bead added in the 
previous row (a-b), Pick up 
two beads, sew down through 
the next bead in that row* and 
come up through the next bead 
(b~c). Repeat across i he row*. 



■ 






Ndebcle herringbone: 
tubular 

&& To work 

herringbone, 
v start with 
either a ring of beads or a 
ladder stitched into a ring. 

Pick up two beads, and sew 
through the next bead on the 
ring. Sew up through the next 
bead, and repeat (a-by Con- 
tinue for the rest of the ring. 

You need to work a step-up 
to be in position to start the 
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1 (866) 342-3237 



Free Shipping on Oroers over Si 00.00 
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next row. To do this, sew up 
through the bead next to the 
one your needle is exiting and 
the first bead of the first stitch 
in the row above (c-d), 
Continue adding two 
beads per stitch a nd stepping 
up at the end of each round. 



Peyote: 

flat even-count 
Pick up an even number of 
beads. These beads 
become rows l and 2. 



Peyote: 
flat odd-count 
Begin as for tlat, even-count 
peyote, but pick up an odd 
number of beads. Work row 
3 as in even-count, stopping 



To begin row 3, pick up a 
bead, and sew through the 
second bead front the end, (As 
you stitch, every other bead 
drops down halt a space to 
form row L) Pick up a bead, 
and sew through the fourth 
bead from the end. Continue 
across the row, End by going 
through the first bead picked 
up. To count peyote rows, 
count the total number of 
beads along both edges. 



To start row 4 and all other 
rows, pick up a bead, and sew 
through the last bead added 
on the previous row. 



www. ® a m iy an SiCve r.com 
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Stratford, QN 

XfA3iS CWWGA 



ToNFr«l'Stt‘Hfr85tt 
F*5t9-?7M732 
E-m-iJ *=aj!W®Wj nfl 

vvttwthearniM.oa 




Mon - Wed 11-7 
Thu & FrI 1 1 - 9 

Sat 10 - 6 Si Sun tl - 6 
389 Roncesvalles Avenue 
Toronto, ON M6R 2N1 Conodo 
416.833.8855 & 1,866.545.005) 

B *€ ca ftwn arcwrt it* s »&kt * C nmt. 



B 9 E ; AO 

juncbion 

ceao s#Gfe in Ifroftfos wssf 



www , bead - junclion. com 




Order Online 



Stunning Designs! 

Chain Making 



Kits / 



Detailed 
Step bv Step 
Instructions 

fto fjrperrence N&cttSdry 

Chain Making Kit* & Initruction From: 

Wild About Beads LLC 

436 Main Road, Tiverton, RI 02878 
Tel: (401) 624-4332 

www.WildAboutBeads.cotn 




LAND OF ODDS 

^gphMR? Wfiv&ty 



SEC OUR B£AO£G ART OOil CQVPEllTKM 

www.landofodds .com 



More 

Colors 

Snies 

Choices 

Ports 

A di ice 

3Q.QQO* 

Items 



Q; 

d 

« 




ADD A NEW DIMENSION TO SWAROVSK1© CRYSTAL 

Ask >our bead sopp-cr for these rawest catofS. 







before add- 
ing the last 
I wo heads, 
i 3 Work a 

figure 8 uirri at the end of row 
X as shown: Pick up the next- 
lo -last bead {*7>, and sew 
through -2. then - I (a-b). 

Pick up the last head {*8), and 
sew through "2. =l r "2, *1, 
and -8 (b-cj. 

In subsequent odd- 
numbered rows, pick up 
i he last head of 
W the row* then 
sew under the 
edge thread 
immediately below. Sew back 
through the last bead to begin 
the next row, 





Peyote; 

flat odd -count, 
decrease at edge 

Work across the 
. row, stopping 
\ before you would 

add the last bead 
(a-b). Sew under 
ihe thread bridge 
directly below (h-c)> and sew 
back through the bead you 
just exited and the last bead 
added (c-d) 



Peyote: 

flat odd-count, 



increase at edge 




w. 

;i'V 



s* a 

j 



, ,W J 

w y 

^ 

Saji v' 



To do an 
increase in 
flat t odd - 
count peyote* 
work three 
rows beyond 
the increase 



point, slopping before adding 
the last bead (a-b). Pick up 
three heads, sew under the 
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' Business To Business" 
Gem, Jewelry & £ 
Lapidary Trade Shows 



859 Petrified Forest Rd. 
r.O. Box 98 Flora, MS 39071-0098 
Telephone: {601} 879-8832 
FAX: (601)879-3282 
E Mall - lnfo@gfwshows.com 
Web Site - glwshows.com 



Tf lake 

shop online 

www.brightlingsbeads.com 

1015 Aviation Pkwy #400 
Morrisville, NC 27560 

1-888-61 6-BEAD 



2007 

OrUncfo, FL, January S-6-7 

Ajhevtllc, NC.m jAnuuy 9-10 

Tucson, AZ January 2 7- February 9 



# Tucson % 

_ ^ Gem Mall ^ 

January 27 - February 9 a 

Holiday Inn-PaJo Verde/Holldome 
^ February I - February 9g< 

Rode way /Quality Inn on Grant Road 
% January 27 - February 9 ^ 



West Springfield. MA.. ..March 23-24 

Minneapolis, MN April 15-16 

l>etrolt. Ml April 70-21 -22 

Orlando, FL„. * ..May 4-S-6 

Franklin, NC May 1 I -12- 1 3 

La* Vegas, NV. June 1-2-3 

Albuquerque, NM,. .June 3-9-10 

Detroit, ML, ,..,.,|uly 13-14-15 

Baltimore, MD,. ...July 20-2 1 
Franklin, NC. July 26-27-28-29 

Spruce Pine, NC-, August 2-3-4 *5 

Tucson, A2. w September 6-7-S-9 

Minneapolis, MN,, Sep. 30-Oct. I 

Detroit, Ml October 5-6-7 

West Springfield, M A.., .October 1 2 - 1 3 

Asheville. NC„„.„ October 23-24 

Orlando, FL October 26-27-28 

Richmond, VA,. ♦. November 2-3 

* Dates subject to change ■ 

WHOLESALE only 

Registration & Proof 
of Business Required 

GEM & LAPIDARY , 
WHOLESALERS, INC. 



Basics 



thread bridge on the previous 
row. and sew back through the 
last bead added (b-c) and the 
second bead picked up (c-d) 
Sew back ih rough the edge 
bead in the second* to -last row. 
and continue through the first 
and second bead picked up tor 



this stitch (d— o>. 






Pick up 


^ 

W J J W 


two beads, 
sew under 


^ yJ M 


the thread 


w A W o 


bridge 




below, and 


w 


sew back 



through the second bead 
picked up (a-b). Continue 
through the first bead picked 
up (b-c) to begin the next row. 



Peyote: 

tubular even-count 





Pick up an even 
number of beads to 
equal the desired dr- 
ami fern ice. Knot the 
thread to form a ring, 
leaving some slack. 
Put the ring 
over a form if 
desired. Sew 
through the first 
bead to the left of 
the knot. Pick up 
a bead, skip a bead on the 



previous round, and sew 
through the next bead. Repeat 
until you're back at the start. 

Since you started with an 
even number of beads, you 
need to work a step-up to be 
in position for the next round. 

Sew through 
the first 
beads on 
rounds 2 and 
3. Pick up 
a bead, and 
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Prtvhtcts af Quality Sirirr 1978 



eate the Bead of Your Dreams 




BEVEL STAR 

The complete. multi- 
funeral grinding 8 
polishing station 
Calf Gfastar or 
yo at Socal retailor. 



BEAD REAMER 

The fastest, 
easiest way 
to ctean 
b&atf holes o i 
bead release 
& debris. 

3mm 2mm 

Gtaster Corporation * www.gfo star com 
BBM%gIa $. tar.com * T: (800) 423-5035 



A 

JEWELRY 

HEAD 




Fine Repikas 
of Antique & 
Vintage Folk 

AtrtfiKis, 
ftQSQty * 
finding* & 
Pitr&rtn 

Bociufht 

Design*. 

Cast in 
Antique 
Sitting 
SjP Ver and 
Sfow. 



€QUACORIA„ 



orld.com 




.-3 % 






u 



AH iicms cast in the USA • Wholesale only * 800*995-9188 ’ Eq uatoriiif prodigy.* 



peacecreek.com 



Swarovski Pearls 
Golcl-i-illed Beads 
Sterling Silver 
Wire Jfc Chain 
Furnace Glass 
Watch Faces 
Tools & Supplies 




T^eace @tee& 



Suamvski Crystals 
Freshwater Pearls 
Bali Silver 
Seed Beads 
Czech Glass 
Stone Beads 
Trade Beads 



4.04 S. H'lridn Avt„ l.iikdawl, I I. 800*735-55^2 peacecrcck@ lain pabav.rr. coni 



-semi-precious stone-swarovski cryslal-bali sterling silver-clasps~$eed 
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BEADS & UNUSUAL FINDINGS 

www.embellishmentsinc.com 

20-50 new items added daily to our online catalog! 

:D u 3 d~siuje^s|ooi-$>jooq-spead-.ssej 6 EpazD-petftj p|o 6 oiujej 9 o- 

Ili^nlA it 1 1 Ml >ii I mmiJ.mii Fhtnii n m orn 
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ww l h rough the second bead 
on round 3 ; continue. 

If you begin with an tadd 
number of beads, you won t 
need to step up; the beads 
form a continuous spiral. 



Peyote: decrease 

At the point of decrease, sew 
through two beads on the 
previous row. 

-JMj-C 

On the next row; when you 
reach the two-bead space* pick 
up one bead. 










Zipping up or joining 
flat peyote 

To join two 



sections of 
a Hat peyote 
piece invisibly, 
match up the 
t wo pieces so 
the edge beads 
iit together. 
"Zip up" the 
pieces by zigzagging through 
the up -beads on both edges. 



UJ 

LJj 

-JB 

□PTJ CIJ 

arrop 

□Liim 



Right-angle weave 

To start the first row. 
^ pick up four beads. 

- - and tie into a ring. 

Sevv through the first three 
beads again. 

Pick up three beads. Sew 
back t hrough the last bead of 
the previous ring (a— t?) and 
,'^f continue through the 
first two picked lip 
,s ^ for this stitch (b-c). 







Barbara 



Simon 



I jmp-n 1 ,>rLf J ie Inklrwlkm 

www.bbstniOfLeom - 2S9/$49-<9 71 



Bean PauamsE II 
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<LUlfe 

STUDIO 
ON THE PARK 

Jt !i st, 

Dht’rlin. OH |4«74 
(4 Ml} 775-2233 



Open - SiilunJav 

Stintlay 12-5 

Specializing itn 

Uruytn If ethnic heads & roui/ioirems, 
rintn^c If seed heads. 
&Orrr f \t> Cauln^ 

Mail order ^ wholesale .ivuilahlr. 
I>rrtal t; lH'.id|MU(1 iju^n'obcrlin.nct 
Website; head pa mdise,com 




J^revsAi Crystal irmr ?Ve era*; 5 fp 1 * Scrffi/nj Silver 

e$$0l 4fsvn Crystal $ 1.6U71 Itaun d 4mm Hpmeme !6" SO. 30 Seamfew 4mm S2 65/JO 

*530 J 6mm Crystal $2. PI/J6 tftfend 4mm r^r J6” S0SS 5mm S4TS/50 



1 - 866 - 342-1058 




PRECISIONTOOLS 



Beginner or professional - bead stringer, jewelry designer or we 
artist, it doesn't matter - Xuron tools are (or ail skill levels and all 
types ot jewelry work. Xuron manufactures a complete line o! Quality 
crafted band tools that will simplify and enhance every project. 



Xuron's patented Micro-Shear 1 blade by pass Cuitmg action 
ensures straight square cuts while our lifetime guaranteed 
Light -Touch" return springs and cushioned Xuro-Rubber - ' 
grips provide ail day comfort. 



To learn more about Xuron’s full line o! jewelry making tools, 
please call, mite or email for our free catalog. 



is? hVfq-Shtif* Finn Cmtw 



2m 

CORP. 

Please cal; Of write tot (Iftt) M line oaCa^c-g www.Kuron.com 
US & CawHlIan Sales Xtfon Corpffakia 62 I’WLStt.ai PaA ftse Sacs Ut 04072 • TEL 20? 1 2S3-I401 * salttfSmirw rotf 
tftt&maMonal Sales 2EQ Groug, Chelsea VA 021 50 * TEL 617^883-2220 * rj<safljedQfOucmc.c&m 
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Continue adding three 
beads for each stitch until the 
first row is the desired length, 
You are sewing 
rings in a figure 
\>A _ $ pattern, alter- 
naiing direction 
with each stitch. 

To begin row 2. sew 

through the last 
three beads of the 
last stitch in row 1, 
exiting the bead at 
the edge of one long side. 

Pick up three beads, and 
sew back through the bead 
you exited in the previous step 
(a-b). Continue through the 
first new bead (b-c)„ *v®\ 

m? 

W . y& 

W 

' W ^4 ‘-W : 



w* W 



Pick up two beads, and sew 
through the next top bead in 
the previous row and the bead 
you just exited (a-b). Continue 
through the two new beads 
ami the next top bead of the 
previous row 

M k.jp . 

V W ..ir 

v « ?j t jt L -cr- 

HJ* Vn/ 

Pick up two bead s t sew 
through i he bead you exited 
in the previous silteh, the top 
bead in the previous row. and 
the first new bead. Keep the 
thread moving in a figure 8, 
Pick up 1 wo beads per stitch 
for the rest of the row. alternat- 
ing direction with each stitch. 



Square stitch 
String the required number of 
Mr beads for the first 
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LOOKING FOR THE BEST? 

Internationally Known 

GUEST TEACHERS 

Jeannette Cook 
May 18-20 2007 

Marcia DeCoster 
June 21-24 



Cynthia Rutledge 
Sept, 20-23 



Huge Expansion > Underway 




More Info At 

www.nebeads.com 



1; 



No-t England I 

m:u)Evaivv;i:v 




12 Main St, Keene, NH. 



BEADS for 
your NEEDS 




www.ladybugs-usa.com 

www.UKtytxjgian com (ppanoso) 



BOSS MAGNET INDUSTRIAL CO.LTO. 



t*i«« hU c*.bf me *1* Uarr I n * , *• tri.p* *4*4 i»> 
•Ktfwtk 

I M* c m .irteikt.tif rt itp+i ■ m j ut *■ | 

ttafMtltetaipi 
^Accftitnai 




t»* tt**i*P .pi* I 

wwM.biQ k la i I 

TpI; + ***'7QTM 1 »6l Taiwan | 





row. Then pkk up the first 
bead of the second row. Sew 
through the last bead of the 
first row and the first bead of 
t he second row in the same 
direction as before. The new 
bead sits on top of the old bead* 
and the holes are parallel. 

Pick up ihe second bead of 
row 2. and sew through the 
next- to -last head of row 1. 
Continue through the new 
bead of row 2. Repeat this step 
jTw — *, for the end' rc row. 



Stop bead 
_/. _ Use a stop bead 
to secure beads 
temporarily when you begin 
stitching. Choose a bead that 
H distinctly different from ihe 
beads in your project. String 
the slop head about 6 in, 

(l 5cm) from the end of your 
thread, and sew back through 
it in ihe same direction. If 
desired, sew through it one 
more lime for added security', 



WIRE 

TECHNIQUES 



Crimping 

Position the crimp 
bead in the hole 
closest lo the 
handle. Holding 
the wires aparl. 
squeeze the toot to 
coni press the crimp 
bead, maki ng sure 
one wire is on cadi 
side of the dent. 

Place the crimp 
bead in the from 
hole of the tool, 
and position it so 
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'GREAT ■ 
RfyTWCby ' 
JeAt*y Rejects 



Silver Threads 



Making Wire ntl@ree Jewelry 



62210 



More ways to 

express your style 



Olvmer 






Polymer Pizzazz 

The essential resource for 
people who want to learn to 
use polymer day. This book 
showcases the many ways of 
using the material to create 
beads, pendants brooches, 
and earrings, and it includes 
a Basics section! 

62369 * $19,95 



anne Rhodes- 
es the process 
Iry out of wire, 
illustrated 
twelve 

projects that range 
simple pendants to 
more complex necklaces. 
$22,95 



Metal Clay Magic 

This volume includes step- 
by^tep instructions for 
rolling, stamping, finishing 
and combining metal day 
with other materials. More 
than 25 

62202* $21,95 



* 



ijcwdry 



i™ M«d-i 



Metal Clay for Beaders 

Add detail to your pieces 
when you learn to use metal 
day' This guide to getting 
started with the material 
includes 14 projects that 
feature making custom 
pendants, findings, rings, 
and more, 

62334 ■ $19,95 




Available at your favorite beading or craft store 

or at www.artjewelrybooks.com 

Secure online ordering available 




Call 1-800-533-6644 

SJCjm-SrOOpm Cental Tim-e. Outjidc trie U,$. and 
call 262-796 8776, Fa* 262 ??6 1615 To ord<K 
%-•* S*r>d ydur ofdfl*' to Kalfflbach Publishing Co.. Op pi 

2 '027 Qosjroadl C«'Cb. P.O Be* 9&6 r Wauk»h} k Wl 
^■H)936 User chait for shipping & handling charge. 



1403PH 



Shipping and handling 

Canada add An addition! $2.00, othe? fijraign add an 
additions I S$ 00, foe Wisconsin cfefcvef y, add 5% **i« 
t** 10 total; for Pennsylvania delivery add 6% m 1« tax 
to Total, Fpr doKwy in C anada add 6 % GST to total 
Pay abb Fn U.$. fundi. Checks must bo drawn on a US. 
banic except it v ihpw ^fo-ner Canada; GST induded, Mftfcft 
checks payabfo to Kalmbfrch Publishing Co Prices and 
availability lubjact to change Cakutat* shipping per 
mefchanc?« total as fo&mv 



Merchandise total 
SI S CO o: l«| 
Sl5.0l-S30.00 
S30.Ol~SSO.OC 
$50,01 -$75.00 
$75.0! 



fw shipping 
$4.45 
$5.50 
$6.50 
S7 SO 
SSSO 



B82046 
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The Vounvtke Street 
t * Bead Show * * 



For tlic l*o\G of Beads 

\ v - . R^NCKaylSlfi&2fch 
■ii j&Ly IftstPato Bach, FLJuwlsiWSJrd 
• ft-Sf Chadeslcn, SC Jidy Tfii & Bth 
A^anta. GA Ju1yZ!st& 22nd 
fepa . FL August 17th, ISh & 19th 
St AuoLitre. FL SspSate: Sth&W 
Ata.’ti'sasadEiL'avKira 
September 2Sth,29*Ji.l 37tfi 
D?Lrd (OftjndcJ. ft Cttciftr fc 4 7& 
Hi'fina.fL Odder MtblJWl 
foliatf Par*. FL October 19ft. 33th. 21st 
Ft Myers, FL October 37th 4 Zfch 

Classes offered at Shows „ 
also include PMC, Bead, Lout- 
Wire Wrapping, 0uj ’ CIasm; 
Polymer day, & Dichroic Glass 

SS.OOMmiwfl * Sl.OfleffmrtW 
* ft* J* ir.y d.tvly Aided dj:4*t irt ka&Wi 
(ton ift^fiiwiofl luted MliflL 



C*eS* ft*J 
seme tfeu* 

Cb S33« 
sncftjrfop 
CjrfcJfuWm 
Mfmieyws 

Wjtt 

Own Mm 

tftjrnGtv 



wv/wJheOownlheStrEEtBeadShDw.com 

Of US loll Fr« 1.866.667.3232 
RetcAWhotesote 

{Btld tl2S«i ^ftd 21 S5GVI 

.-gK34jfrQ- >Q 
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With over SO year* experience, let us teach 
you how to be successful in opening 
a bead store. 

Call 800*5434280 for more details! 



SHOW 

&SALE 

JEWELRY 



2007 Summer Schedule 
Mayl 8-20 Municipal Auditorium 
801 N.Tamiami (US-41) 
Sarasota. FL 

Jun. 15-17 State Fairgrounds 
1025 Blue Ridge Rd. 
Raleigh, NC 

July 06-08 State Fairgrounds 
1025 Blue Ridge Rd. 
Raleigh, NC 

July 13- 15 Cobb Civic Center 

548 S. Marietta Pkwy. 
Marietta (Atlanta), GA 
Shows are OPEN to the Public. 



Frank Cox Productions 
755 S. Palm Ave. #203 
Sarasota. FL 34236 
941-954-0202 
www.frankcoxproductions.com 
frankcox@comcast.net 

Mention this ad and receive $1 .00 
discount on regular PAID admission. 



BEAD& 



(Bead Market 

San Antonio Feb. 24, 25 

Live Ouk Civic Center Live Oak, TX 

FL Worth March 17, 18 

Will Ropers Center Ft. Worth, TX 

Oklahoma May 12, 13 

oM Fjlr&roiimK Centennial OK 

Houston June 2, 3 

The Stafford Centre Si afford, TX 

\rkansas June 23, 24 

R. Smith Conv. Center 

Louisiana July 14. 15 

Bovver CIlv Civic Center Bonier C ity LA 

San Antonio Aug. 18. 19 

Live Oak Civic Center Live Oak. TX 

Dallas Sept. 22, 23 

KkIi nelson Civic Centre Richard voilTX 

Ft. Worth Nov 17, t8 

Will Rogers Center R. Worth, TX 

Sat, ML5. Sun. MM 
FREE ADMISSION, FREE PARKING 

For more Information go 10 

www.thcbendnurket.net 




t he dent is facing out ward. 
Squeeze the tool to fold the 
crimp in half 

Tug on the wires u> ensure 
that the crimp is secure. 



Loops, plain 

Cut a head or eye 
pin, leav i ng a 
Win (Jem) tail 
above the bead. 
Bend the wire 
against the bead at 
a right angle. 

Grip the tip 
of the wire in 
round nose pliers. 

If you can feel the 
w ire when you 
brush your fingers 
along the back of 
the pliers, the loop 
will he teardrop- 
shaped* Press 
downward slightly, 
and rotate the wire 
into a loop. 

Let go, grasp the loop at the 
same place on the pliers, and 
keep turning to close the loop. 

The closer to the pliers' tip 
that you work, the smaller the 
loop will be. 



Loops, wrapped 
Start with no less than VA in. 
(3,2cm) of wire above your 
bead. With the tip of your 

chain nose pliers, 
grasp the wire 
above the bead. 
Bend the wire 
above the pliers 
into a right angle. 
Position the 
jaws of your 
round nose pliers 
in the bend. 
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Bring the wire 
over the top jaw 
of the round nose 
pliers. 

Reposition the 
pliers so the lower 
jaw tits snugly in 
the loop. Curve the 
wire downwa rd 
around the bottom 
of the round nose 
pUers.This is 
the first half of a 
wrapped loop. 

To complete 
the wraps, position 
the jaws of your 
chain nose pliers 
across the loop. 

Wrap the wire around the 
wire Stem* covering the space 
between the loop and the 
head. Trim the excess wire* 
2nd gently press the cut 
end dose to the wraps with 
chain nose pliers. 



Plain loops and jump 
rings: opening and 
closing 

Hold a loop or jump ring 
With two pairs of chain nose 
pliers or with 
chainnose and 
benmose pliers. 

To open the 
bop or jump ring, 
bring t he tips of 
€&t pair of pliers 
(toward you and 
ipttsh the lips of the 
jpfthcr pair away. 

Reverse the 
> to dose 
sloop or jump 




dreafi t e dt)estina l ion 

All About Beads 
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TOOLS $ 

Professional Pr&asion Tools 

Pinpoint Precision Adhesives 

for intricate applications 

* G-S Hypo Cement - For Beading, jewelry , 
Ceramics and Repairs 

* G-S Hypo Fabric Cement - For Textiles. Home 

Qticcr, Costuming and Controlling Frayed Edges 







I 
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G-S Hypo Paper Cement - 

Acid-free for Scrapbooking end Card 
Making 

* G-S Sampler Packs - a small 
tube of each adhesive for multiple 
applications 



shop www.TooIsGS.com VIII j 
or call 800.295.3050 I It'll l l 




Learn More About Wire! 



Making wire jewelry is easier than 
you think! Learn the basics in 
Wirework, the new special issue 
from Bead&Bufton magazine. 




t 



WIREWORK INCLUDES: 

+ 30 + favorite Beacf&Buttpn wire projects 

PLUS 5 brand-new projects 

* Wareworkfrig techniques 

* Mak*ng your own chain 

* Wire information and basic techniques 

* And much more! 



Order online at www.beadandbutton.com 
Or call 1-800-533-6644 M ond ay- Friday. 8:30am -5:00pm Contmi Tim*. 

Qutuda tr*U 5. and Canada call 2 G2-W -©770. Wl. Please hi vd yfluf cr*ditC*Tdf*ady. 
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RIGHT 
nd BEAUTIFUL 



YOUR SPARKLING. IDEAS. COME TRUE. DESIGN CONTEST. 2007 

Ijse visit us at booth #634 lor free demonstrations, highlighting innovative application techniques, 
^[Design Contest Information and much more... 

priesaay, June 6. Meet the Teachers Reception Sponsored by CREATE your STYLE with 
IpTALUZED™ - Swarovski Elements. 

fury v r information please go to WWW.CREATE-YOUR-STYLE.COM 

Kfcl • * 



cys@swarovski.com or phone 1 .800.388.8842 



CREATE 

your STYLE" 

mlh CRYSTALLIZED™ -- Swercvski Elements 



Bead&Button Show Exhibitors 





Available in Many 
Convenient Quantities 
7 gram * 30 gram 
100 gram * 1/2 ki\o * 1 kilo 



ttnmtcttM Miv^y y. 
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Glass Beads & Treasures 
Crystal Treasures • Bugle Beads • Seed Beads 
Magmifica Beads • Pebble Beads 



Size 3/0, 6/0, 8/0, 11/0 and 15/0 Beads; 

Bugle Beads in 3 fengths (6mm, 9mm and 14mm) 
and Size 12/0 Magnificat Beads. 



www.milmillbeads.com 



www.millhill.com 
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Create stylish jewelry using Toho® Seed Beads. 




Design by Meredith Roddy 
Ly-om fvow !o mafcit o«Jg^ oJ www.&oodotan.com 
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GEMS*, 



is here! 

Mix and match over 
72,000 hot jewelry 
making products 
for lowest discount 

prices. 



"Friendly Service " Since 1 973 

Oos F/rti Afoc/nto/n Wgy DEPT C018 ***%l9tog*. 

Gwfs Pasa w OR 97526-237 $ £ 

America’s Favorite 1 

Bead and Jewelry M 

Supply Company 



* Showcasing 
the artwork of 
Lana May 
Phoenix. AZ 
wwwJana-bead. info 



Request your FF99 
Jewelry Maker’s Catalog 
1.800.355.2137 






or online 

www.firemountaingems.com/freecatalog 



You supply 
the creativity, 
we supply 
everything else!® $ 
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“ All Assortable” 



